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Revisiting the German Oriental Movement: A Study in

the Context of the Preface to Payam-e-Mashriq
ABSTRACT:

&—

*

In the early nineteenth century, an intellectual and literary
movement emerged in Germany that came to be known as
the “Oriental Movement.” This movement was marked by
a growing interest among German writers and thinkers in
Eastern literature, particularly Persian poetry. In the
preface to his Persian poetic collection Payam-e-Mashriq
(1923), Allama Muhammad Igbal referred to this trend and
recognized it as a literary movement.This article examines
the historical background, underlying causes, and major
representatives of the movement in Germany. It further
argues that, with this movement in view, Igbal outlined a
significant research framework in the preface to Payam-e-
Mashriq, highlighting new avenues for the study of
Eastern—Western literary and intellectual interactions. This
research contributes to comparative literature, intellectual
history, and postcolonial studies by underscoring Igbal’s
enduring relevance in cross-cultural exchanges.

KEYWORDS: Allama Igbal, Piyam -e - Mashriq
Goethe, Oriental Movement, Rukert, Platen, Bodenstat.
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The direct impulse to the composition of the Divan was
the appearance, in 1812, of the first complete version of
Persia's greatest lyric poet Hafiz, by the famous Viennese

Orientalist von Hammer. (2)
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India and Persia were magic names to conjure with their
languages and literatures were a book with seven seals to

medieval Europe. (3)
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Indeed, the 'second Oriental renaissance' also provided the
occasion for the rebirth of an Oriental movement with a
difference.(5)
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Unter’m Jasmin sal3en wir beim Schach wie im Paradiese,
auf taffeter Decke standen die Tassen mit Karawanenthee
aus dem Bazar Die sieben gesperrt gedruckten Worte
dieses Satzes sind persisch, also auch in der Sprache des
taglichen Lebens, der doch zum mindesten die Tasse
angehort, sind wir Persien verpflichtet. (6)
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The longing for the Orient accompanies the Occidental
from the cradle to the grave. When the young farmer's
wife... tells him about the shepherds of Bethlehem... the
rivers of the Nile and the Euphrates... Cyrus of Persia and
the Pharaoh. (7)
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Hammer's translation of the Divan of Hafiz (1812-13)
created a fad for Persian poetry, which lasted long into the
nineteenth century and spurred the fabrication of two of
the best-known works of European Orientalizing
literature, Goethe's West-0stliche Divan and Edward
Fitzgerald's Rubaiyat of Omar Khayyam. (8)
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Zum erstenmal betrat ich den Boden Asiens, beim
Aussteigen aus dem Kajak warf ich mich zu Boden und
kiite die Erde als die meines geistigen Vaterlandes. (9)
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During the storms of war Goethe had more and more
withdrawn, in spirit, from the European world and taken
refuge in the original abode of man in Asia, in order in
those far-off regions to restore that serene harmony of his
being which had been disturbed by the discordant notes of
the restless age. (10)
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The charm of this book is in describable it is a selam sent
by the occident to the orient..... The meaning of this selam
is that the Occident, grown weary of its frigid, meagre
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spiritualism, seeks again to refresh itself amid the

wholesome physical pleasures of the Orient.( 11)
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The bard of Shiraz seemed the very image of himself. Had
he himself, perchance, lived once before upon the earth in
the form of the Persian? Here was the same joy of earth
and love of heaven, the same simplicity and depth.(12)
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Dass du nicht enden kannst, das macht dich gross, / Und
dass du nie beginnst, das ist dein Los. / Dein Lied ist
drehend wie das Sterngewdlbe, / Anfang und Ende immer
dasselbe. (13)

Sl Lk el e s 2 ST et E s 2o 2o
U L et P

BEFE L S B NIT on U eSS FEE 8L 2y
- /ﬁmgi.,,;u ICLU) Offenbar Geheimnis-»$4/L PAR(
B S oL L kS AP L s



oF P Aol Ap I 34 ATl

Sie haben dich, heiliger Hafis, / Die mystische Zunge
genannt / Und haben, die Wortgelehrten, / Den Wert des
Worts nicht erkannt .(14)
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Zugemessne Rhythmen reizen freilich, / Das Talent erfreut
sich wohl darin, / Doch wie schnelle widern sie
abscheulich, / Hohle Masken ohne Blut und Sinn. (15)
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The Oriental movement which manifested itself so
strikingly in German literature during the nineteenth
century is familiar to every student of that literature.
Although the general nature of this movement is pretty
clearly understood, no systematic investigation of it, so far
as [ know, has ever been undertaken.(16)
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Wie Riickert zuerst die bald so beliebte Form der
,» Vierzeiler" in die deutsche Poesie eingefiihrt hat,/- so hat
er auch (17)
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Wollt ihr kosten Reinen Osten, miisst ihr gehn von hier
zum selben Manne, der vom Westen auch den besten Wein
von jeher schenkt’ aus voller Kanne. (18)
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"Die Gaselle sollte springen,
Nachtigall den Gruf3 erwidern,
Wenn ich trunken wollte singen
Stellen aus Hafisens Liedern (19)
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Das mochte Hafis wohl im Geist bedenken,
Und lieB getrost des Lebens Stiirme rollen:
Wenn in Befriedigung wir uns versenken,
Entgehn wir eigner Qual und fremdem Grollen:
Beym Wein im Becher, bey dem Kuf§ des Schenken,
Bey Liedern, die melodisch ihm entquollen,
Empfand er stets im Herzen sich gesiinder,
Wiewohl sie schrien: Es ist ein grofier Stinder (20)!
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Was giebt es Hoheres in der Welt, als die Frauen? ... Und
wabhrlich, ich sage Dir: die Frauen sind das Wesen Allah's
auf Erden! Sie sind die Trigerinnen des Lebens, die Sdulen
der Anmuth, die Edelsteine in der Krone des Gliicks. Wer
es mit ihnen hilt, der ist wohlberathen. Ein Kuf} auf die
Hand einer Schonen ist besseres Labsal als der Genul3 der
kostlichsten Speisen. (21)

K,bu?uﬁjufjf:unoféaﬁuﬁm..féaﬂﬁ/ﬂ;did@ o
LLQ)JVKU’X-U,?@!/;U?J@U’Lgi:ujuﬁ*é(}/ﬂi’:ujd'lad/d/l)u!u,?/:}?
g A JEAL UM et L1y L r?l P U{‘Lﬁ;ké"‘é JFs

-
¢

-

VA INOA_Z i s U Sl S at g st L e oI AOY

U1 $329 3PS E SSRGS or g St S P st s
mw-yﬁz}w}’:’rL,’f;’?)imt/x/“mrgé/’/{?/gjjvéu;/uL
ST esie" S e bl («u@J iU A8 e L ST I
irlf/é-ui!-c,‘)}&//?urvj/ 3P Lz JEGIAeD) "womb St



oF P Aol Ap I 43 ATl

(Qtuﬂ’fﬁd"d/ﬁ@y@ﬂé.umuﬁ;|A9~-mdtﬁuﬁ;mAuﬁy/x}u‘f&,yg/

_Sgen e

(G1rF P A e E S e S/ St

9t FES L AS S TWE F U A E S Y 2 B
U # AL S oeip§S 0 385 imF i fwdudnd
L BGIEE Ef e AL AL 7 8 by SBLE
SUBIE s I A 38 i S s gz sl IS FE S s
L e SumeSuat" e L300 2" oy e re Flu-d
UL EL KA SAEE S 2 LS ae P st e

ey

/,u//‘u‘zg/»aa,/._tﬁuf”/ LUrtey ég oL F U

Adolf Friedrich -z 0L 7 S1i st et 285
s\ 2l ST 2 LS U u:z/jdib“/?ub Jtvon Schack
Y10 Ut A b S- u:((/:ﬁ A Al ¢~ Stimmen vom Ganges
sI(Hold) 4 x(Lind) #«(Litz) #«(Steig) —Ft- (Loschke) £ J(Dohm)
J’ﬂuﬁ;ut@}"gu"*:éﬁl]Lu"’”’f_uﬁul_thﬁ(von Schack) ot
LG E 2 L8PS e L KU P IS A
226 e Sbsm§ i L, £ U ki L7 e
SN RS 2B Ll S e & 24 L 2 I G yugae
J/Bfg.duwdz:.,/JQQ»KJ..{}JLQ&JK.:Q@@!L!.QQUJJ/;
Lawww’4;;euug:Ltg‘é#dﬁ%é_fmj@uﬁuua/;uu’d”zywii
u’./mvt,;/ﬁlg!/gﬁlpé_af‘u‘?&@f@/uﬁz.}wwzC,UJJ}‘,@U,&
SETAS EP I b 2 2 JF S Bt 5 290
Fauis o6 L7 sz (Fus Dt eloste LI 7 s 5 1Sk



R AP 44 ATl

fﬂLﬂL/{_}/}"ﬁ&/h’é’iJ}”a{}mujé lgé“;g}ﬁu/‘n@;"uyéu;
SQUE T TN LG 2 G A e (F RS 301 B b5
_d;luhc_uz/v'zg&lu/)!ug&’d"iﬁ(ﬁjlﬁ“

s oo? (56 Pt 2150 25 JeTed sk JJ/& g
o SIE It L7 3 P i ST LF o LG e
U SE T3P i U ir S A F s A de A 2 275 e
L};l.ﬁ.é&/]@?d;dfa:dﬂﬁd/mfﬁgg :*;!@}”J/;q)@myﬁé
J. ?é/;é’vg“i;m,g@;),{Jt}’ug_ébajf i Miuf Wt L I 5
-ujLnuguJuw'iV{}q)’ﬂ}”wdu'&zu%uﬁd’z Lu?‘g%gff
/,’dﬁ‘d;mf/?ug,w»uﬁ}’*uiiu%u’?d;r’uwwf;v{uﬂa@‘g’gdw
BALIT il mff;/m“u,n:u’"’mrémg/f.g@gn,/dw;?
LI BV I e el Jie FESTILS
BT S S e s e A et Sl L 3
S UG AERTUEE . ser S doa e F L7 32 o -dx
_ujﬁ/jif_é@r&wﬂ.?;!



oF P Aol Ap I 45 ATl

=bJis

PP A E ) e JoLE

2. Arthur F. J. Remy, The Influence of India and Persia on the

Poetry of Germany (New York: The Columbia University
Press, 1901),p. 23..

3. Arthur F. J. Remy, The Influence of India and Persia on the
Poetry of Germany (New York: The Columbia University
Press, 19012,p. 08.

4. Arthur F. J. Remy, The Influence of India and Persia on the
Poetry of Germany (New York: The Columbia University
Press, 1901),p.14-15..

5. Suzanne L. Marchand, German Orientalism in the Age of
Empire: Religion, Race, and Scholarship (Washington, D.C.:
German Historical Institute; Cambridge and New York:
Cambridge University Press, 2009), p.164.

6.  Paul Horn. "Was verdanken wir Persien?" Nord und Siid: Eine
deutsche Monatsschrift, Vol. 94, No. 282, September 1900,
p.394.

7. Suzanne L. Marchand, German Orientalism in the Age of
Empire: Religion, Race, and Scholarship (Washington, D.C.:
German Historical Institute; Cambridge and New York:
Cambridge University Press, 2009),p. 01.

8.  Suzanne L. Marchand, German Orientalism in the Age of

Empire: Religion, Race, and Scholarship (Washington, D.C.:



oF P Aol Ap I 46 ATl

10.

11.

12.

13.

14.

15.

16.

17.

German Historical Institute; Cambridge and New York:
Cambridge University Press, 2009), p.149

Joseph Freiherr von Hammer-Purgstall, Erinnerungen aus
meinem Leben. 1774-1852, hrsg.Reinhart Bachofen von Echt
(Wien und Leipzig: Holder-Pichler-Tempsky, 1940, p.37
Bielschowsky, Albert. The Life of Goethe. 3 vols. Translated
by William A. Cooper. New York: G.P. Putnam's Sons, 1905-
1908, p.01

Heinrich Heine, The Romantic School, trans. S. L. Fleishman
(New York: H. Holt & Co., 1882), 71

Bielschowsky, Albert. The Life of Goethe. 3 vols. Translated
by William A. Cooper. New York: G.P. Putnam's Sons, 1905-
1908, p.03.

Johann Wolfgang von Goethe, West-0stlicher Divan (Stuttgart:
Cotta), 1819 p 42.

Johann Wolfgang von Goethe, West-0stlicher Divan (Stuttgart:
Cotta), 1819 p 45.

Johann Wolfgang von Goethe, West-0stlicher Divan (Stuttgart:
Cotta), 1819 p 44.

Arthur F. J. Remy, The Influence of India and Persia on the
Poetry of Germany (New York: The Columbia University
Press, 1901),p 1.

Paul Horn. "Was verdanken wir Persien?" Nord und Siid: Eine
deutsche Monatsschrift, Vol. 94, No. 282, September 1900, pp.
386.



oF P Aol Ap I 47 ATl

18.

19.

20.

21.

Friedrich Riickert.Ostliche Rosen (Oestliche Rosen).Leipzig:
F. A. Brockhaus, 1822 p 1.

Friedrich Riickert.Ostliche Rosen (Oestliche Rosen).Leipzig:
F. A. Brockhaus, 1822 p 448.

August von Platen, Gedichte (Stuttgart and Tiibingen: Cotta,
1828), p 60.

Friedrich von Bodenstedt, Die Lieder des Mirza Schaffy
(Berlin: Decker, 1851), p 1.

g
=

-

_vqrmd‘bﬁy&‘f:mu_&}*pg_jug' .
Bielschowsky, Albert. The Life of Goethe. 3 vols. Translated
by William A. Cooper. New York: G. P. Putnam's Sons, 1905—
1908.
Bodenstedt, Friedrich von. Die Lieder des Mirza Schaffy.
Berlin: Decker, 1851.
Goethe, Johann Wolfgang von. West-0stlicher Divan. Stuttgart:
Cotta, 1819.
Hammer-Purgstall, Joseph Freiherr von. Erinnerungen aus
meinem Leben, 1774-1852. Edited by Reinhart Bachofen von
Echt. Wien and Leipzig: Holder-Pichler-Tempsky, 1940.
Heine, Heinrich. The Romantic School. Translated by S. L.
Fleishman. New York: H. Holt & Co., 1882.
Horn, Paul. “Was verdanken wir Persien?” Nord und Siid: Eine
deutsche Monatsschrift 94, no. 282 (September 1900): 386—
394.



oF P Aol Ap I 48 ATl

e Igbal, Muhammad. Payam-e-Mashriq. Lahore: Sheikh
Mubarak Ali, 1923.

e Marchand, Suzanne L. German Orientalism in the Age of
Empire: Religion, Race, and Scholarship. Washington, D.C.:
German Historical Institute; Cambridge and New York:
Cambridge University Press, 2009.

e Platen, August von. Gedichte. Stuttgart and Tiibingen: Cotta,
1828.

e Remy, Arthur F. J. The Influence of India and Persia on the
Poetry of Germany. New York: Columbia University Press,
1901.

e  Riickert, Friedrich. Ostliche Rosen (Oestliche Rosen). Leipzig:
F. A. Brockhaus, 1822.



