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Qawwali and Carnival: Exploring Bakhtin’s Concept in a
South Asian Context

ABSTRACT:

Qawwali is a South Asian traditional Sufi music which is
presented with the collaboration of poetry, thythm and
composition. Its purpose is to create spiritual peace and to
bring people closer to God. This study encompasses the art
of Qawwali and its social and cultural components within
the realm of Mikhael Bakhtin’s concept of Carnivalesque.
According to Bakhtin, carnival is not just a joyous event
but also a different way of living where authority is
subverted by laughter, social boundaries are blurred, and
the body is embraced. Bakhtin's observations are applied
to the South Asian custom of Sufi Qawwali in this article.
The article makes the case that qawwali is a carnivalesque
practice by looking at themes like intoxication, tavern
imagery, group participation, bodily ecstasy, humor, and
festive spirituality. It is a kind of culture that gives people
a "second life"  a place of spiritual happiness, equality,
and freedom from conventional constraints. By employing
this comparative analysis, the paper highlights the
distinctive role of qawwali in South Asian cultural and
religious life while also demonstrating the theory's wider
applicability outside of its European context.

Key Words: Qawwali, Mikhael Bakhtin, Carnivalesque,
Polyphony, Dialogism, Metamorphosis, Sublimity
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