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Abstratc:

In Modern times the study of narrative has been completely
changed the reading of fiction. Narrative's Scholars have
studied fictional literature with reference to narrative elements
or sturcture, which has yielded surprising results. In fictional
criticism, it is not enough to just tell the story. Rather, through
the study of narrative, it has now acquired the status of
discipline and science. Several articles have been written in
urdu on the subject of plots. This article is also a link in the
same chain. The article presents a study of the Aristotelian and
the Russian concept of plot and points out the changes that are
to take place. The article is based entirely on the concept of plot

in fictional narrative.

Key Word: narrative, structure, criticism, fictional
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"The idea of Plot[siuzhet] is too often confused with the

description of events--with what I propose provisionally to call

the story[fabula]. The story is, infact, only material for plot

formulation." a

/l;/'/cawl:ﬁba/:ﬁVgsiuZhetJ/l[/,fr_ubJl..auuﬁu’?u’lgd,g‘/(ugﬁ
ZQ/&&J@!-%V/JS'I?}';J&';/JI

A distinction between the "events in the work and '"the

siuzhet"in the work. siuzhet is not the event that takes place in



the short story or novel. Siuzhet is a construction which, having
resource to event charachters, and settings compressing time or
transposing it, creats as a tesult a certain perceptible

phenomenon. which is experienced the way the author wishes

. o>
us to experience it."
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Plot is distinct form story. Both include the same event but in

the plot the events are arranged and connected according to the

orderly sequence in which they were presented in the work.
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