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ZÁÏZf$6,zW
ZŠZgÒi!*yzZŠÒ‹ZgŠz
Yeº[ÔÑƒg

Zôm,~ZŠ!»>VÆùŹzgZgŠzZŠ[»)~©**)
Literary columns are valuable in understanding the literary scenario of specific

language and literature.Same is the case with Urdu Literature.There are many

prominent writers who wrote literary columns abouts Urdu books,writers,poets

and trends.Though these columns are brief in length hence they have critical

element in them.So we can't ignore them .This article deals with those books

which are  collectiin of such literary articals.They  are helpful in understanding

the importance of literary columns  in a glance.

ZŠ!»>V~çÜÇÆZŠ'VZzgZyÅÃ6,Wzû}»gDy¸̈g;ìX‰Zz‡]t
ìX@*ëF»ÝZ,Ì„ƒD��Ëîg6,W~p}ÐÁF,ŠgZÆ W@*W,ZCâÎÅ@

ûÒÃc*¬g½'ŒÛZg7Š}MhX´z{Zi,Zy»>V~!*kx 7ƒDXZ¹ë¡

çÜZŠ!gD**]Ìik,cWD�XZkÒpZy»>VÅW~ZÌZzgÌ(,|YCìXFZ,ÄZZzg
ZŠd$�z‰Ü¦/gäÆ‚BZz�;]Å¯6,:©~−YD�ÔZ4»>VÐ…ZyÆZzg
ZyÅ£?Æ!*g}~è¸ìX-Vt»ÝZŠ!@*gõÅ@{š/-VÅŠgc*Ä»fg=0YD

�X‰Zz‡]ZŠ!»ÝZŠ[ÆçÜŠzgÆ´z{¦/¸ZŠzZgÔ!{3¨4è
EE

GEc*ZyÅÃÃÌñçq¯D
�XZk§bçÜÇÆ‡gM¦/Z̧Š!@*gõÐzZ/qÝ™D�X

Zôm,~~»Ýóg~ÆŠzCÙ}¯ZZ+�XZyÆfg)Íc*t»ÝógZKi!*yzZŠ[Ã¬@R6,
”gs™Zä»za0YD�X¸!*]ZgŠzZŠ[ÆjZáÐ‘‰»>V6,™ŠtWCìXZôm,~
~ZgŠzi!*yzZŠ[ÆjZáÐ»Ý™zZáFúc*V**x�XZy~Œã»%ZyÔ(g÷Ô¡Z
¦ÔZOg@Ô·ÐZ°ÝÔ{−Z£Ô6,zW2+k,œjÔ¦Zf‚].ÔÔgzs0*gNÔÔ$Z]VÃgz¹Ôuæ
4ðÔc*šqÔZë6,zm,ÔâgÍgZñÔqg_ÜÔ**Ü„k.Ôgzl0+*Ô¬%@ZzggŸh�áï
�X@*ëZyƒÅ»Ýóg~»Zq©Zq-îsZzg?£á»¾èìX

962



Zk£á»ñçqz{»Ýóg�ÔXÆ»ÝÂ!̂~�áùƒñXZy~Ð‰ÃZ+�
X~¡ZgŠzZŠ[Ð0W~»Ý�áï�XŠvÃ~Zôm,~ZŠ[c*0*ÎyÆ´‡ðZŠ[6,
W~»ÝÌ�áïK‰�XZŠ!»>V6,ŒPÃZ+ÌŠø7[ƒð�X~ZgŠzZŠ[Æ

i!*âVÆZŠ[c*Q(„z){ÆñçqÐ0Ãik,cÑðˆ�X ´z{ÔZôm,~ZŠ[c*Šv

,·8891YÃZke~ Cultural Images in Post-Iqbal World Œã»%ZyÅÂ[
Z�á�¼xqÝìXZyÆ»>V»tù·ZŠ[ZzgpÄÆmÃKÆeÅZëW~š/~ìXt

(The Â[),ÄZDwÔÑƒgÆik,ZÈxZ�á®)5+k,ƒðXtZy»>V»ù·ì�Zôm,~Z¶gŠ~V

Ñƒg~�áùƒDgìXZkÂ[~�áï!*g{)21(»ÝZgŠzZŠ[Ð0�XZyÆ Nation)

ÄZ**]Šg`fs�:
1- Muslim Renaissance as Metaphour

2- The World of Muslim Imagination

3- The Voice from the Recent Past

4- Intizaar Hussain's Roop Nagar, Meerut

5- New Roots and Old Memories

6- A Sitting with A Man of Letters

7- Neo Sufism in Poetry

8- Laila and the Thirsty Birds

9- Call it Madness

10- Nak Parveen Makes the Choice

11- The Black Cat in a Dark Room

12- A Literary Perspective

~Œã»%ZyäÀòîg6, "Muslim Renaissance as Metaphour" ¬»Ý/ÄZy
çÜZŠ[Åßg‹qw6,û{HìXZyÅgZñ~çÜÇ~|óg~äZŠ[ÅgzbÃvy
àc*ìXtÜsqwÅ9V»?k0™g{ŠHìXZk~wÅWk»U®ŠìXít‡g~~

c*8LZ¸g@*ìZzgçÑ{ZŠ[ÆZ-ZW,Z]Æ
c*8L»Dgƒ@*`Yg;ìXZk»iZÏßg]e
ì�ZŠ[›¶K>Z{6»Z7g{ƒÔ@*�çÑ}~QyZzgWÐ(,"ÅZ/aZƒXŒã»%ZyÆ
ZÖp~:

"The Muslim Renainssance as a metaphour of history can help our creative

writings, and it can also redeem the helpless situation which has caused
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psychopathic ailment in out thought and experience. Modernism in literature has

brought about a break in the tradition of creative writing. Only a vision of the

future can bring about continuity in the tradition and new view of creative

experience in our writings." 1

~¬K;×ÅÂ[»‹tH "The World of Muslim Imagination" Šzu}»Ý/ÄZy
ŠHìXZkÂ[~{−{@ÆZYâVZzg„kZÔÅ�á²~ÆZôm,~F,ZW�áï�X

Islamic ~Ñ†ZÔÅÂ[ "The Voice from the Recent Past" Š}»Ý/ÄZy
~"Intizaar Hussain's Roopnagar Meerut" »Y,̂{1ŠHìXa¸»Ý/ÄZy Ideaology

"New Roots and Old ZOg@Æ**zwÂ~**_5ÑB5é
H
EGðÁÜik,cWñ�X0*v,»Ý/ÄZy

ñçqìXZk**zw6,û{™DƒñŒã»%ZyZOg@ i„Ò†å ~ZOg@»**zw Memories"

ŒÛZgŠïƒñ˜�: (Social Historian) ÃçÑCñgc
"As a mature writer he has given maturer work to our literature and one wonders

Intizaar Hussain has eventually become a social historian or he has given a new

dimension to his world of fiction." 2

~Œã»%ZyäZËtZ£Æ "A Sitting with a Man of Letters" W^,»Ý/ÄZy
‚B5‡]»ZjZwÒyHìX'×h+',WVù¦îg6,ZyÅ¹EV6,û{™DƒñZkgZñ»ZÖgHì
�wÆÚøÃ7Ã:gppÆ:LZËtZ£Å¹EVÆ!¿ÃvyàìXŒã»%ZyÆ
ZÖp~:

"---inability to perceive the future has damaged the creative act." 3

»Y,̂{1ŠHìX Þß,1µ^¨7 ~ZËtZ£ÆegZó "The Two Caravans" â,»Ý/ÄZy
‚Â,»Ý»ñçquæ4ð»Ä~ù·šÆÎg8-ìXŒã»%ZyZkù´Å5§]Æ
2s�X@*ëZyÅgZñ~´‡ðgzZe$~g�Zy§]äuæ4ðÅ�á²~Ã£è~{™
Šc*ìXZkâqÅ§]Å¯6,Zk»F,ÀÌŠØZgƒŠHìXŒã»%Zy˜�:

"These poems are written in a new poetic language which is based on folk

idiom. Thus, archiac dialectal words give an unfamiliar pre-modern hue of the

poems. Sermad Sehbai has, indeed discovered a charming poetic world but its

language has made it a tropographical object. He has created a highly localised

hetrocosm on a soil which is extremly volatile with intense emotions. One can
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enjoy this world but cannot convey it to an outsider who is not familiar with its

vocabulary. Perhaps this feature marks the difference between classical sufism

and the neo-sufism of out times. The universal has been reduced to the particular

in this collection of poetry. Perhaps Sermad Sehbai was not aware of this

lurking danger during his state of ecstacy."4

Œã»%ZyÅZkgZñÐZ·t7HYY�£è6,FFZŠ[özŠƒY@*ìX¬@ZŠ[~

¹ÏZ+VB�˜V�á²zVZzgZŠ'VäZKi}Ða}g{™¬@à]qÝÅX].h+WÂZk
ÃbÅqïì�WÃEÃðW�ãŠg7ÉZkÅa,£è„ÅÃÄÐY¦�Xt�á²»Z0+Z¯
’k,ì�£òg8-ÃÌWÃ¹o~eJwŠêìXuæ4ðÆèÃg{ù´~Ìz].ZãáÔWÃ¹
uzVÅqïìXZkaßuZŠ[Ð§]»gheÅ¯6,Z¹£è»qïZzgözŠIŠg„
W~gZñ7X

]mÔÚç‰ÜÒ1 ~¢Z£{yÆÄ~ù´ "Laila and the Thirsty Birds" ŠÎ,»Ý
»Y,̂{1ŠHìX!*<mZyÆ;V6,0+}ÆZ7g}Ãñçq¯c*ŠHìX µ†Þ‚c

"Nak Parveen Makes Zzg "Call it Madness" ŠÎ,ZzgŠHgð,»Ý~ZZnKM/ÄZy
~egZâñçqìXZÍwZ™̄*y~!*âŠ²ÆegZót†V7ÂHìZzgU*ãZ™̄ Her Choice"

*y~ZËtZ£ÆegZóiâäÅ¹ãZzgñçq»W~Y,̂{1ŠHìX

»ñçqŠg]ZvÞ[ÅpŠâ“ "The Black Cat in a Dark Room" ŠHgð,*y
Æ™ŠZgÃik,cÑñ (Ninety) ìXŒã»%ZyZkW\m�~ÒyK‰**&4-ö

JEH
�`^hÞ^Úä ÎZö
�XZyÅgZñ~Zk™ŠZgÅúÆ:1;CÁÜ»‹tHY**ecX‡&ÿELf™Z%tì�Œã
»%ZyZk™ŠZgÅZÆÃt7™DZzgZÐŠg]ZvÞ[ÆÇ»�áÄ:ŒÛZgŠï�XŒã
»%Zyë�:

"And Perhaps Shahab's consciousness had created the Ninety to link his ownself

within meta history under the stress of psychological and creative urges of last

days of his life." 5

ä"u=qqÝÅXZk»(,Z:LZk~¦sZzg �`^hÞ^Úä Šg]ZvÞ[ÅW\m�
¯tZ[]ÁÜ»ÒyåXŒã»%Zy»t*yZkÎZö/~Å;CWŒÛZgŠc*YYìXZ,Vä

™6,4ÅgzÝ~LL**&4-ö
JEHóóǢtZ[]™ŠZgÃŠg]ZvÞ[ÆWy~Zc*xÅËðÅaZzZgŒÛZgŠc*ì
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™**ecX (Case Study) ZzgZkZ%6,izgŠc*ì�;]Æ¤̈9VÃZkÎZö/~ÅRS~

~ÌŒã»%Zyä»ŠW~iZzt7HìXZy "A Literary Perspective" !*gð,»Ý
ÅgZñ~’q-0*ÎyÐ0»gk,Zzgh]»ZŠ!Úø~Y,̂{1Y**ecZzgZy’k,zVÅZŠšMÃ
6,´ecX!*<mŒÛZgŠZ›0*Îy»QZke~ZëìXŒã»%ZyÆZk$©�î EG

0ÃÃây1YñÂ
@*gõÔx‹Æh]Zzg»gk,Æ,·ùúVÐ½~7,~ìXHZyƒÃZŠ[Æi%}~Ñg™**
Šg„ƒÇ?|tì�æ"$ZzgZŠ[ŠzZˆ�X¿�¼Hì(Ïz�YqÑ]ÆÚø

~Âƒ@*ì1ZkÆ:1Ë{mÑ»”wƒ@*ìXZ#�ZÒZz‡]ZŠ[»ÑZŠ[„ƒZ™@*
ìXÑe$ZzgZŠ[Ô@*gõÆXZŠzZg~ÑixzFzxŒÛZgŠb‰Ô¢„Zy»gŠ¿Ì‚tWc*XOç
Œã»%ZyÅZkgZñÐZ·t7HYYX

¨ù¦ZkÂ[~�áï»>V~ZDwÆˆÆÇ~K‰zZáZŠ!gD**]Ã/ZãiZz›
ÃÐ6,3ŠHìXZkK~�á²~ÔZY:Ô**zwZzgegZâÆjZáÐÁzÓxZëçÜ’k,,
ik,cWˆ�X'×h+',WVZkÂ[~Œã»%Zyä"!!*Ñ»>VÆ´z{PŠv»>V~ZgŠzZŠ[
ÆjZáÐÂƒäzZà»Ð²VÔÇgzVZzgZŠ!»gd$~ZVñYäzZáIt#Ãñçq¯c*
ìXZ/ÎZÏÅŠ;ðÆZŠ!gD**]ÅƒÆK~tÂ[ZÌÅqïìX

~~ÀZ¿)87(ZŠ!»Ý�áï�X~Ð¬ Perceptions ·Zf‚].ÅÂ[
Z»zy)15(ZgŠzZŠ[Ð0�XtÂ[»gzZy,-WnÆik,ZÈxMyÐ9891Y~�áùƒðXZk

Â[~̃!»ÝçÜÇ~àŸzZàZëZŠ!Ã6,W~û}�XX@*ëy»>VÅw¡ûÒ
ÃÅÏ7XZy~Zf‚].äZ"gÆ!*z�Š{W~ï]ZVñ�X·ZœjZf‚].Æ
W~iZz›ÃÅ°p™DƒñZkÂ[ÆŠâd~g¶§Zi�:

"It is only in the perspective of time that he sets out to analyse story or a novel or

a poem. He gives due consideration to the mental makeup of the writer and how

he proceeds. He has an abiding respect for creativity and hence his critical

writings are an ideal blend of involvment and detachment." 6

fs~ZkÂ[~�áïK‰p}Åz„Æ‚B̧¯~ik,cÂ[ZzgZkÆ'

»**xŠc*Yg;ì:
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1- A Verse Collection With a Difference

( µµµµnnnn^̂̂̂‰‰‰‰1111aaaa^̂̂̂iiii>>>> )Ãgrgg~»Ä~ù·

2- The Irony of Love

( ÚÚÚÚvvvvffffkkkkÖÖÖÖËËËËÀÀÀÀiiiiãããã^̂̂̂ÚÚÚÚnnnn††††]]]] )²lœj»Ä~ù·

3- New Vistas in Ghazal

( ÍÍÍÍ&&&&…………mmmm^̂̂̂ )QèZi»Ä~ù·w

4- Poetry of Love, Strife and Hope

( ÚÚÚÚßßßß¿¿¿¿††††qqqq^̂̂̂7777 )ZºZ»g~»Ä~ù·

5- Pablo Neruda Translated

ÔáW:Z/**Ï( ÞÞÞÞ¿¿¿¿ÛÛÛÛnnnn6666 )0*�.zŠZÅ̧VÆF,ZW>Zy

6- Quest for Self Identification

( …………ææææ����ßßßß^̂̂̂ññññnnnn^̂̂̂7777 )Z/**Ï»Ä~ù·

7- The Rueing Dew

( ����gggg‡‡‡‡]]]]&&&& )MO»Ä~ù·

8- Poetry of Vision

( ææææ…………ÑÑÑÑææææ…………ÑÑÑÑ1111ññññnnnnßßßßääää )ZŒih+~»Ä~ù·

9- Symbolic Poetry

( µµµµnnnn<<<<]]]]ææææ…………µµµµjjjj1111 )gZxgc*n»Ä~ù·

10- Symbolism in Poetry

( ++++ßßßßffff‚‚‚‚ììììççççÍÍÍÍ‰‰‰‰1111eeee7777^̂̂̂…………llll )2+k,„»Ä~ù·

11- Poetry of Rythem and Meaning

( &&&&…………mmmm33331111 )·9zi�á{»Ä~ù·
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12- Poetry of Meaning

( ììììçççç]]]]hhhh‰‰‰‰††††]]]] )Ð�á@»Ä~ù·

13- An excellent Natia Nazm

( ÖÖÖÖççççŸŸŸŸÕÕÕÕÞÞÞÞ^̂̂̂ÚÚÚÚääää )Zâg)wÅîs¾Ä

14- Haiku in Urdu

( aaaa^̂̂̂ññññnnnnÓÓÓÓçççç )·Z}»Y0*ã�;r6,Œù·

15- The Hour of Flower

( ‰‰‰‰^̂̂̂ÂÂÂÂkkkk++++ØØØØ )�á@{É»Ä~ù·

16- Traditional But Fresh

( ‰‰‰‰çççç2222jjjjoooo1111ÞÞÞÞÓÓÓÓ>>>>ÒÒÒÒ^̂̂̂]]]]…………////ÞÞÞÞ---- )¦c*¯Šg]»Ä~ù·

17- Baqa Kay Taiver

( eeeeÏÏÏÏ^̂̂̂ÒÒÒÒ1111iiiinnnnçççç………… )Zº»‰»Ä~ù·

19- A Pleasing Anthology of Verse

( aaaarrrrççççÝÝÝÝôôôô]]]]ÊÊÊÊÓÓÓÓ^̂̂̂………… )ZºZ%<~»Ä~ù·

ZyZ/p}Æ´z{ÔZkÂ[~�áïŠvA)23(p}�ÅÃÆjZáÐ�XZy
Åz„Šg`fsì:

20- Memories of A Writer

( ����^̂̂̂ÝÝÝÝÒÒÒÒ1111ÚÚÚÚßßßß;;;;mmmm††††‰‰‰‰1111 )zik,W¸Åc*ŠŠZ¤V6,FFÂ[

21- A Critique on Faiz

( ììììççççááááôôôô&&&&ÙÙÙÙÒÒÒÒooooÒÒÒÒ7777nnnn‚‚‚‚ )%iZ;ZdÅ;Å�á²~6,W~Â[

22- An Appriciable Work

~ii+XZ}Xgg~Å %û;ZdXZkÂ[ mmmm^̂̂̂&&&&ôôôômmmm^̂̂̂…………ôôôôÚÚÚÚ`̀̀̀††††eeee^̂̂̂7777 )ii+XZ}Xgg~6,‘‰p}»ù·
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P’k,,Ì�áï�(

23- Photography in Words

( &&&&ææææ‰‰‰‰††††]]]]]]]]ÖÖÖÖffffÜÜÜÜ )Ãgrgg~Å�g†]Æ{ÃV6,ŒÂ[

24- Theory and Practice of Inshaiya

( ]]]]ÞÞÞÞ7777^̂̂̂ññññnnnnääääÒÒÒÒooooeeeeßßßßnnnn^̂̂̂&&&& )eZËÐZºÅW~Â[

25- Ghalib : A Psychoanalysis

( ����ÃÃÃÃçççç…………]]]]ææææ…………ŸŸŸŸ����ÃÃÃÃçççç…………ÒÒÒÒ^̂̂̂����^̂̂̂ÂÂÂÂ†††† )eZËÐZºÅ¸̈ÆjZáÐW~Â[

26- Literature and Culture

( ]]]]&&&&hhhh]]]]ææææ…………ÒÒÒÒ××××3333†††† )eZËÐZºÅW~Â[

27- The Epistolary Art

( ææææ‡‡‡‡mmmm††††1111ÆÆÆÆ^̂̂̂ÒÒÒÒ1111ìììì____çççç½½½½]]]]ÞÞÞÞçççç…………‰‰‰‰‚‚‚‚mmmm‚‚‚‚ÒÒÒÒ1111ÞÞÞÞ^̂̂̂ÝÝÝÝ )eZËZâg‡h+Å%ûÂ[

28- Inshaiya : A Revolution

( ]]]]ÞÞÞÞ7777^̂̂̂ññññnnnnääää]]]]…………&&&&ææææ]]]]&&&&hhhhÚÚÚÚnnnn6666 )eZËZâg‡h+ÅW~Â[

29- Village in Urdu Short Story

( ]]]]…………&&&&ææææ]]]]ÊÊÊÊŠŠŠŠ^̂̂̂ÞÞÞÞ1111ÚÚÚÚnnnn6666&&&&mmmm`̀̀̀^̂̂̂llllÒÒÒÒooooµµµµnnnn7777ÓÓÓÓQQQQ )eZËZâg‡h+ÅW~Â[
30- An Illuminating Thesis

( ]]]]…………&&&&ææææ]]]]&&&&hhhhÒÒÒÒooooiiiivvvv††††mmmmÓÓÓÓnnnn6666 )eZËZâg‡h+»eZËf$»£!
31- The World of Ghalib

( ÆÆÆÆ^̂̂̂ÖÖÖÖggggÒÒÒÒ^̂̂̂qqqq`̀̀̀^̂̂̂7777]]]]ææææ………… )eZËZâg‡h+ÅW~Â[

32- An Impressionistic Novel

( ÚÚÚÚnnnn6666]]]]ææææ…………ææææåååå )Z/**Ï»**zw

33- Manto Rediscovered

( ‰‰‰‰ÃÃÃÃ^̂̂̂&&&&lllluuuuŠŠŠŠààààÚÚÚÚßßßß9999çççç )Z/**ÏÅW~Â[
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34- Urdu Short Stories

( ‰‰‰‰ääääuuuu^̂̂̂&&&&åååå )¤gtúŠÅ¹EVÅÂ[

35- A Symbolic Novel

( ]]]]ÖÖÖÖ××××ääääÚÚÚÚnnnn,,,,>>>>&&&&cccc )¤gtúŠ»**zw

36- A Rational Critic

( ÒÒÒÒ3333>>>>ÞÞÞÞòòòò1111]]]]ææææ…………µµµµ††††]]]]ÞÞÞÞ1111]]]]ÊÊÊÊŠŠŠŠ^̂̂̂ÞÞÞÞääääÞÞÞÞ,,,,^̂̂̂………… Zzg ]]]]…………&&&&ææææ‰‰‰‰9999nnnnssssJJJJ…………]]]]ÚÚÚÚ^̂̂̂ )Z}X!XZÑsÅŠzW~ÂÁ

37- The Art of Humour

( ÒÒÒÒ××××nnnnòòòò††††mmmmßßßß‹‹‹‹‰‰‰‰nnnnØØØØ )PZŠ„Å9z'×Zb6,FFÂ[

38- The Art of Story Telling

( ÒÒÒÒjjjj^̂̂̂hhhhÒÒÒÒ`̀̀̀^̂̂̂ÞÞÞÞoooo )„Z}Z−+»ZYâ~ù·

39- A Miscellany of Wisdom

( ÊÊÊÊ††††ÚÚÚÚçççç&&&&]]]]llllôôôôÂÂÂÂffff‚‚‚‚]]]]ÖÖÖÖvvvvÐÐÐÐ )eZË¥Z°ÝÅ%ûÂ[

40- A Book on Syed Waqar Azim

( ‰‰‰‰nnnn‚‚‚‚ææææÎÎÎÎ^̂̂̂…………ÂÂÂÂ¿¿¿¿nnnnÜÜÜÜ )eZË¥Z°ÝÅ%ûÂ[

41- Modern Urdu Ghazal

( qqqq‚‚‚‚mmmm‚‚‚‚]]]]…………&&&&ææææÆÆÆÆˆ̂̂̂ÙÙÙÙ )eZË¥Z°ÝÅW~p}6,Œ%ûÂ[

42- Studies in Iqbal

( ]]]]ÎÎÎÎffff^̂̂̂ÙÙÙÙ]]]]ææææ…………ÂÂÂÂ¿¿¿¿nnnnÜÜÜÜ����íííí’’’’nnnn^̂̂̂llll )eZË¤CÙÂ²~Å%ûÂ[

43- Expository Criticism

( …………qqqqvvvv^̂̂̂ÞÞÞÞ^̂̂̂llll )eZË¤CÙÂ²~ÅW~Â[

44- A Critic's Autobiography

%ûiCÙZ¥( uuuu††††ÍÍÍÍ‰‰‰‰††††ææææ………… )WwZ£uzgÅÎZö§]
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45- Welcome Addition

( ÒÒÒÒãããã××××ooooÒÒÒÒãããã<<<<ÒÒÒÒnnnn^̂̂̂7777eeeeßßßß‚‚‚‚&&&&…………ææææ]]]]‡‡‡‡cccc )Z*XWgXW/»ZYâ~ù·

46- A Collection of Traditional Short Stories

( µµµµjjjjãããã††††ÒÒÒÒoooo1111ÞÞÞÞÓÓÓÓ>>>> )¤t@gZz»ZYâ~ù·

47- A Tale of Faith and Struggle

( qqqq^̂̂̂&&&&ååååÿÿÿÿuuuunnnn^̂̂̂llll )¤t@gZzÅW\m�

48- An Impressionistic Travelogue

( eeee††††‰‰‰‰ffffnnnnØØØØôôôô‰‰‰‰ËËËË†††† )gc*nZ£gc*n»*̂*)

49- The Art of Letter Writing

( ìììì¼¼¼¼]]]]áááá����^̂̂̂qqqqooooÒÒÒÒ1111 )gc*nZ£gc*nÆ%ûZ¶KÆèo»ù·

50- Literary Historiography

( ÒÒÒÒççççaaaa^̂̂̂HHHHÒÒÒÒ^̂̂̂ƒƒƒƒaaaaßßßßoooo]]]]…………iiiiÏÏÏÏ^̂̂̂ )Z£6,ZpÅóÂ[

51- A Poet With A Message

( ]]]]ÎÎÎÎffff^̂̂̂ÖÖÖÖnnnn^̂̂̂llllôôôô]]]]‰‰‰‰‚‚‚‚ÚÚÚÚ××××jjjj^̂̂̂ÞÞÞÞoooo )Q�aÅ%ûW~Â[

"!!*Ñz„ÐZ0+Zi{ƒ@*ì�tÂ[Z/ÎZÏ)0891Y(ÅŠ;ð~TƒäzZàZŠ!Ã»
{W~õ²*î7™CìX@*ëŒVt!*]‡&ÿEL¨gì�¡ŠzŠ;×V¦/gäÆẐy~ÐF,
ZŠ'VÆ**xJ-ÐÃðzZ)7XPZŠd$Z,��W`ÌZŠ!©**ó6,úc*V�ZzgöÐÉ
gì�c*QZyÅèÃg{ÃÅZÌW`Ì›ìXZkÐZ0+Zi{ƒ@*ì�çÜZŠ[6,WZÒZz‡]
®0*gzVÅŠgz7Æç~**»xgSìZzgWäzZÑz‰ÜZyÆZŠ!£gÅ6,Ä~Zë™ŠZgZŠZ™@*
ìXçÜZŠ[Æ¹Ð**ñV~Ð¡z{**xŠzZx0*D�X~zZª!Z3ñ�ŠƒX

ÑƒgÆZ�á�ZŠZg}ÔgZ0+* Pakistan A Cultural Metaphour Œã»%ZyÅÂ[
,-;îkÐ3991Y~Z�á®)5+k,ƒðXÂ[~À*zy)75(ZŠ!»Ý�áï�ZzgZÐŠk)01(
”V~„HŠHìX¬{~ZVg{)81(»Ý��].h+ZgŠzZŠ[Ð0It#6,Œ�XZk
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~ZDwÐá™Z/Îâ}ÅŠ;ðJ-ÆZë�á²zVZzgZY:ógzVÆ„z®ÅZ˜]ÃpD
$©�î EG

0ó{Ð6,3ŠHìXZy~;ÔZ£0+*‡ŠÔœÔÓ,ðÔgZ”ÔMYßO~ÔŒÛ>Z7©gÔ
ZËtZ£ÔŸi?ZzgŠg]ZvÞ[Å£?Ãi%æGLcÑc*ŠHìX2ZyÄZZzgZŠ'VÃ¥xz�g

W~ÚøÆ',@6iZz›ÃÐKÅ[ÅˆìXZy6W~czŸ]~ÐPZq-fs~

�̧VwŠbYgì�:

!*kxZDwÅ�á²~~LL�á�óóÆ6,0+}Å´#ÖÆjZáÐW~It#ŠÚ~WD
�XŒã»%ZyÅgZñ~ZDwÅ”VÆaÅˆ�á²~~Šv6,0+zV»E+™{ÌW~jZáÐ
6,3Y**ecXŒã»%Zy˜�:

"In the world of Iqbal, we have now learnt only to see the hawk. We have

forgotten all those birds which are still there in his poems for children--- Iqbal's

identification with the children has its roots in our cultural psychology--- It will

be a good idea if a changed perspective is followed for our entry into the next

century with Iqbal as the voice of our future." 7

ZÏ§bZ£0+*‡ŠÅZY:óg~ÆjZáÐtW~gZñÒ]ÐŠ~YCì�ZyÆZYä
Š¸i0+ÏÆ?k�Xt!*]ZK(GŠg„ì@*ëZÏW~gZñÅƒZgÅOñŒã»%Zyä
Zq-6iZz›WÐZ£0+*‡ŠÆZYâVÃ6,3ìX˜�:

"Ahmad Nadeem Qasmi can be redefined as the chronicler of the Muslim psyche

which has manifested itself only in his writings."8

ZÏ§bÓ,ðÃåÒÓ»F,)y¹ŠHXŒã»%ZyäZL*y~Z¹½Å
Oñúg]Åi0+ÏZzgZkÆÓxUîVøwÒÓ»;]ŠZyŒÛZgŠc*ìX˜�:

"Her stories reveal the romance of the joy and the plight of the woman in a

situation which is initiated biologically and terminates in psychological crises;

the loneliness of old woman." 9

ZkÂ[~̃!Šv»>V~ÌZkâqÅZZzg5W~WgZQ�XîZªÆ}.ÚÆ7
ÃÓxVBŠbe7X

fs~ZkÂ[~ZgŠzZŠ[Ð´»>VÆÄZ**]Åz„ZzgCÙÄZyÆ£.Þ̧¯~

Zy»ñçq¿UŠg`HYg;ìX‰»>VÆÄZ**]„Ðñçq»l!Z0+Zi{ƒY@*ìX@*ëF
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Zq-»ÝZ,Ì�XÆÄZyÐñç»c»Z0+Zi{7ƒ@*ZkaÂ±»ZÈxHYg;ì:

1- The Essential Iqbal

)ZDwÆ¯x~LL�á�óóÆ´z{Šv6,0+zVÅ´â]Zzg”VÆjZáÐZDwÅÄÍð(

2- Iqbal and the contemporary Situation

)z©ŒÛ7»ZD1]ÆjZáÐW~*yT~Z,VäZDwÃ‚bZzgZsò½»àz‰Ü
qòŒÛZgŠc*ìXŒã»%ZyÔz©ŒÛ7ÆZk6W~ÚøÆ2s�(

3- þIs Faiz Relavent ?

);Z£;¡ÎœÃc*]ÆF,)y7ÔZyÅ�á²~~ZK̈ã_.!*]ÅF,)ãZ¹CÙŠzg»�á²
ŒÛZgŠ¶Æa»°ì(

4- Ahmad Nadeem Qasmi

)Z£0+*‡ŠÆZYä›@*gõzpÄÆ?k�(

5- Manto's Anniversary

){−ŒÆœÆZôm,~F,ZWZzgZyF,ZWÆùúV~{−ŒÆ’k,™Š{ŠâaVÅgzÝ~œÅƒâX
TÆ_.ZK̈+MÆ£tÅbàZzgúgÂV»Dœ»úc*VF,+ñçqì(

6- Ismat Chughtai

)â^:ZkjZáÐVwŠ~Y_ì(

7- Rashid (Noon Meem) - Early Poems

t>eZËÐZºä ~TƒäzZàgZ”ÅZ’Zð̧V»Z|[X …………]]]]ææææpppp )Íḡ»ÒÑƒgÆg‚á
ˆl™Æ�áù™ZNZzgZLZq-W~£á~Zy»Y,̂{Ì1(

8- Zia Jallundhari on Criticism

)MYßO~ÆZgŠzWÆjZáÐ‘‰p}(

9- Quratulain Haider

( ÎÎÎÎ††††éééé]]]]ÖÖÖÖÃÃÃÃnnnnààààuuuunnnn‚‚‚‚…………iiii7777íííí““““ÒÒÒÒooooiiii¡¡¡¡ffffÚÚÚÚnnnn6666 )ZëÜÅÂ[
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10- The Cult of the Old Goblins

)Ÿi?ÔŠg]ZvÞ[ZzgZËtZ£Å’k,zV~LL**&4-ö
JEHóó**òZq-1hñ¿ǼÃ:™ŠZgÅð»

;C:©(

11- The Progressive Error

ZzgZy»ãCŠ~ñçq( ÒÒÒÒ^̂̂̂ÙÙÙÙÒÒÒÒçççç::::ãããã<<<<pppp )qæZºÅ’k,,!*<m

12- Urdu Ghazal Loses Ground

)çwÅgzZe$~WäzZàp´V!*<m;ZDwÔ2+k,„Zzg©ZâxÆjZáÐ(

13- Riaz Taseer's Short Stories

)gc*n@*|Å¹EVÆ™ŠZgzV»;C_·(

14- Ghalib's Psychology of Sorrow

Ghalib's )¸̈Æ¦§§»W~Y,̂{1ŠHìXZkjZáÐ6,zW̃ZvŒÛ7ÅÂ[
ik,cWðì( Psychology of Sorrow

15- Rawalpindi Fiction Writers

)gZzf~ÐmgppzZáZY:ógzVgæZëÔAc*ŠÔZ£ŠZîŠÔZ£Yzh+Zzg%iZqæáÆZYâV»
ù¦@*W,Ô2Zzgñçq(

16- Discovering Innocense

( µµµµ`̀̀̀××××oooo…………]]]]llllÒÒÒÒ^̂̂̂2222^̂̂̂ÞÞÞÞ‚‚‚‚ )ïœj»Ä~ù·

17- An Urdu Novel

( &&&&mmmmçççç]]]]…………ÒÒÒÒ1111µµµµnnnn3333ãããã1111 )Z/**Ï»**zw

18- A Story About Harappa

( eeee`̀̀̀^̂̂̂¨̈̈̈ )ê@@*gh»**zw

19- Zia Jallundhari in English Translations

ËZgh( áÀ The Grey Void )MYßO~Å�á²~ÆZôm,~F,ZW»ù·
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20- A Book of Humour

( ]]]]ŒŒŒŒ››››††††||||iiiiççççaaaaççççiiii^̂̂̂aaaa1111 )Z±g‚].Å'×ZO’k,zV6,FFÂ[

21- Across the Horizons

( ]]]]ÊÊÊÊÐÐÐÐiiii^̂̂̂eeee1111]]]]ÊÊÊÊÐÐÐÐ )eZËW¸¢»*̂*)

22- Anthology of Humourous Writings

( 2222ÛÛÛÛààààÒÒÒÒçççç2222××××nnnn1111 )¡gg~»%û�g9tz'×ZO®0*gzV6,FFù·

23- Poetry of Children

)ZgŠz~”VÆaèˆ�á²~»ù¦Y,̂{(

24- Two Versions of a Popular Tale

»ZgŠzF,ÀZi¬gsz‡g( Lady Gregory ÖÖÖÖnnnn;;;;pppp++++††††mmmm,,,,çççç…………pppp )�g**zw

25- Pakistani Culture

»W~Y,̂{( Pakistani Culture - A Profile )-Š„ÏÅÂ[

26- Dreams of Iqbal

("Dreams of Iqbal" ~ZDwÆjZáÐàŸzZÑÔx[Zv»*y>Zy ÂÂÂÂ¡¡¡¡ÚÚÚÚkkkk )âx)

27- Foggy Directions

( ÆÆÆÆffff^̂̂̂…………1111ÖÖÖÖçççç&&&&‰‰‰‰ÛÛÛÛjjjjçççç7777ÒÒÒÒ^̂̂̂‰‰‰‰††††]]]]ÉÉÉÉ );ZDw»Ä~ù·

28- River and the Sea

( &&&&ÙÙÙÙ((((&&&&…………mmmm^̂̂̂((((‰‰‰‰ÛÛÛÛßßßß‚‚‚‚………… )zZ/ZzZ/»�~ù·

qgz!*Ñz„ÐzZãì�Œã»%ZyÅW»ñçqÌ@*i{,·Ã�XZÏZzgâ}Å   

Š;ð~0*Îy~�áùƒäzZàZgŠzZŠ[Ð0ÃÆW~_¬ÆjZáÐtÂ[Gz¯
ZzgZëìX

ZyZŠ!»Å,çE»ù·ì Views and Reviews 6,zWnœjÅ4991Y~�áùƒäzZàÂ[
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The News International ™ZcÔŠ~EiZÚD The Dawn �z»¯»Zôm,~Z¶gZ]Š~eZy
™Zc~ The Leader ZsxW!*ŠZzgŠ~7g Observer ÑƒgÔW),gzg The Nation ™ZcÔŠ~V

�áùƒDgìX

Â[~À])53(»Ý�X~ÐŠk)01(ZgŠzZŠ[ÅZúc*VZŠ!†]Å}.â]
c*ZyÅÃÆ‹bÆjZáÐ�XZy»>VÆÄZ**]Åz„Šg`fsì:

1- Hasan Askari, The Most Influential Critic of the Present Age

2- Salim Ahmad : An Outstanding Critic of Urdu Literature

3- Josh Malihabadi : The Man

4- Josh Malihabadi : The Poet

5- Fatima Hassan : An Emerging Poet

6- Dr. Jamil Jalbi - A Writer With Solid Acheivements

7- Afsana Aur Alaamti Afsana - Prof. Ali Haider Malik

8- Hakim Muhmmad Said's Dairy for Children

9- Children Dickens in Urdu

10- Prof. Rasheed Ahmad Siddiqui : In His Khutbaat

èÃg{!*Ñ»>V~Ði�gZŠ!†]Æ/^ÆjZáÐ�ZzgegZÂ1VÆ
W~Y,̂}6,FF�X

6,zWnœjäX†]Ãñçq¯c*ìZy~ZgŠzZŠ[ÆŠzZëÕŠ·Œj~ZzgÐZ£
�áï�XŠzp}�l'W!*Š~6,�XZq-»ÝZkz‰ÜÅZ½Cƒð�á²{ÃÒŒ6,–ŠHìX

"Jamil Jalbi : A Writer With Solid Acheivements" †]6,‘‰»>V~Ù>Zy
gZÝZq-Â[»W~Y,̂{ìXèÃg{Â[~eZËÕYwÅ,ZzgZŠ!}.â]ÆjZáÐ Š
p}ÃŠHŠHìXZÏö~ZLZk»Ý~6,zWnœjäÌÕYwÅ,ÆZ
UîV6,gzÝeZàìX†]ÆjZáÐ‘‰Zy»>V~6,zWnœj»Àò§&»g¸ì
�ZyÅZŠ!6,ŠZ|#~Zë†]»E+™{ÌÑi˜™D�X}Œj~ZzgÐZ£ÆZ‚E+{»f™
™Dƒñg¶§Zi�:

"While Firaq Gorakhpuri was fortunate in having a disciple like Hasan Askari,

Hasan Askari was blessed with more than one distinguished disciples such as
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Saleem Ahmad, Intizar Husain, Mozaffer Ali Syed and Sajjad Baqar Rizvi." 01

"!!*ÑZ½kÐ**Üstè¸ì�·Œj~Ô-ÛZtÍgOcg~Æ�á¤/Š¸ZzgÐZ£ÔŒ
j~Æ�á¤/Š¸ÉtÌD~W@*ì�Œj~Æ�á¤/ŠzV~ZOg@Ô¡Z¦Zzg=Š!*ŒÛ

gç~‰x9.ç XGLZŠ[�áï¸X

6,zWnœjäZyŠzâVÕŠzVŒj~ZzgÐZ£Æ§$þGLW6,Ì§qÝcÅìXZy
ÅF,’k,zV~ZŠ[ÃpDÚø~6,3ŠHìXOçnœj˜�:

"Like Askari, Saleem was more concerned with cultural issues than literary

issues of his time." 11

6,zWnœjÔ�l'W!*Š~ÆjZáÐ‘‰»Ý~˜VZyÅpçV»f™™D�z;V
ZyÅ—$zg-V}ÑZ[âÙ»E+™{Ì™D�XZkÐè¸ì�z{ZKIh+{,ÃÂZiyÆ
‚BZkÆFgz\~Š3D�XZ%�lÅ�á²~ÆjZáÐZyÅgZñ{àY—gZ:ìXz{
Z¹ZDwÆẐgŠz»ƒÐ(,Z�á²ŒÛZgŠï�XZ#�ZyÆ£.Þ̂ZëÔZ£0+*‡ŠZzg¡a*i~

Å°pÃZŠ!ÕŠzV»6,z"ZŒÛZgŠï�X6,zWnœjät*yâ}ÅŠ;ð~–åXW`
æ',k¦/gäÆẐyÄZÅZŠ!ŠgzÈ~zZãƒ_ìX�lÃ¡Öõ»�á²ŒÛZgŠc*Y@*ìZ#
�̂ZëÔZ£0+*‡ŠZzg¡a*i~ÃZyÆñç¬]ZzgZ|[Å¯6,×{�á²tHYg;ìX

ÃÒŒÅ�á²~ÆjZáÐ‘‰»Ý~6,zWnœjZ¹ZgŠz�á²~ÅZq-Q½CƒðÂZ**
WzZiŒÛZgŠc*ìXñ�Š{ZŠ!©**ó~ÃÒŒÅ�á²~ÆjZáÐgZñÌz‰ÜÆ‚BzZãƒ™‚t

W_ìXZgŠzZŠ[ÆZëZŠZgzV~ÇzV6,Ã,̂ƒäÆ!*z�ŠÃÒŒZKÄ~Ù|#L7™0*NX
@*ëâ}ÅŠ;ðÆÚø~tÃÒŒ6,{»ÝìX

0+* Glimpses of the East and West in Urdu Literature 6,zWnœjÅÂ[
"Urdu XÅÔgZzf~Ð6991Y~TƒðXZkÂ[ÃŠz”V~„HŠHìX¬{~

ÆÄZyÆ
Þ)33(ZŠ!»Ý�áï�X~ÐZq-ÕZ−+ Literature in Progress"

¬à»’k,™Š{ìXÂ[ÆŠzu}{~f!ZŠ[ÆjZáÐ*K)72(ZŠ!»Ý�XîZªÆ
}.ÚÆ7Ãfs~¡ZgŠzZŠ[Ð0»>VÆÄZ**]Åz„ZzgZyÆIt#»nÔzZz+
~Šc*Yg;ì:
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1- Diwan-e-Ghalib Kamil

( &&&&mmmmçççç]]]]ááááôôôôÆÆÆÆ^̂̂̂ÖÖÖÖgggg )»àŠZkT»%û

2- Ghalib Kay Khatoot

%ûÜZÜ»W~‹t( ÆÆÆÆ^̂̂̂ÖÖÖÖggggÒÒÒÒ1111ìììì____çççç½½½½ )

3- A Study of Maulana Azad

)Zk~WiZŠÙÏÆjZáÐñÑ**ÝxgÎw$ÔØgl»ª~ZzgÑy�á~V7g~Å}.â]»E+™{H
ŠHì(

4- From Atheist to Theology

d-ÛZ¹Æ8ZÝe~Æ )ñÑ**†ZÓ].Šgc*!*Š~Åè<ØÆjZáÐ£?ZzgÃc*]»Y,̂{Ô
£áÅgzÝ~(

5- Azizan-e-Aligarh

%û.ZÞ0+*Zzg"Z²ây{y( ÂÂÂÂˆ̂̂̂mmmmˆ̂̂̂]]]]ááááôôôôÂÂÂÂ××××oooo++++<<<<bbbb )gæZ£œjÆ,{h]6,ŒÂ[

6- Firaq Gorukhpuri : A Poet and a Critic

�ZyÆ8ZÝe~Æó£áÅ,·̂ì( ÊÊÊÊ††††]]]]ÑÑÑÑ++++çççç…………ÒÒÒÒãããã¶¶¶¶çççç…………pppp )eZËâZilZÅÂ[

7- Hasan Askari Through His Letters

)eZËWë[Z£Æ**x‘‰Œj~Æèo(

8- A Study of Poetics in Urdu

)eZËÍ8P**g8-Å5ZŠ!¹g-VÆjZáÐ�áùƒäzZàÂ[ÃuZ;ŠHì@*ëŠNZ%tì
�&ZzgZt6,ŒZk*y~}ÌÂ[»**x7Šc*ŠHì(

9- Study of Urdu Criticism

Zk7g}*y~Ì )eZËZ1Zæx‡ŠÅZgŠzWÆjZáÐTƒäzZà5Â[»‹tHŠHìX
ik,‹tÂ[»**x}èÃg7(

10- Nasir Kazmi's Diary
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)**Ü»‰ÅeZ],~ÅÂ!̂~Z�á®)ÆjZáÐt*y–ŠHìXŒVÌ6,zWnœjä
ãCŠ~!*]’k,7Å�ZkeZ],~Æ%A$Ãy�(

11- Shamasur Rahaman Faruqi : An Eminent Critic of Urdu

ÒZ°ÝÃgz¹�( » ÒÒÒÒjjjj^̂̂̂hhhhÞÞÞÞÛÛÛÛ^̂̂̂ )Š‹Ð�á@Z{VÅik,ZŠZg]�áùƒäzZá̀h+}

12- Mohib Arfi : A Poet with Scientific Look

)B¬g°Å�á²~~‚³„»6,Â(

13- Remembering Shaukat Thanvi

ì( )Ø•åâ~ÅzÃ]Æ–̂ŠHc*ŠÇg~*yT~ZyÅ§]zZŠ!}.â]ÃuZ;ŠH

14- The Woman Rebel of 1940's

)Ó,ðÆ®ZY:óg~»Y,̂{(

15- A Comprehensive Book About Manto

)4©~»%ûœ6,‘‰W~p}»ù·XZk*y~ÌÂ[»**xèÃg7(
16- Great Muslim Women

T~yz*yÅ£)62(úc*VpZ&»E+™{ì( &&&&ììììjjjj††††]]]]ááááôôôôaaaaßßßß‚‚‚‚ )ñÑ**DZ−+‚´Å%ûÂ[

17- Khawaja Hassan Nizami His Art and Personality

)pZzŒÂò6,‘‰Zâx%̈ÆeZËf$Æ£á6,FFÂ[(

18- Pen-Portrait of Hazrat Nizamuddin Aulia

)eZËZÅ-ÛqÅÂxZ−+Zz1Å,ÆjZáÐèˆÂ[�{�â+Å§i6,ìXZk*y~

Ì6,zWnœjäÂ[»**x:Š¶Åt»Z¬Š{Hì(

19- Prominent Personalities of Muslim World

)eZËúŠZ°ÝÅ%ûÂ[T~›x‹ÅzÃ]Æ‚+Aõ
E
c*ZyÅ',ÏÆñµ6,TƒäzZáZ¶g~

»Ý�áï�XZkÂ[»**xÌ*y~èÃg7(
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20- 1999 : Fath Baghair Jan

»ZgŠzF,À/ÄZy 1999 : Victory without War ÅÂ[ (Richard Nixon) )gle°
( UUUUUUUUUUUUMMMMVVVVÊÊÊÊjjjjxxxxeeeeÇÇÇÇnnnn††††qqqqßßßß----

21- Jadeed Urdu Inshaiya

( qqqq‚‚‚‚mmmm‚‚‚‚]]]]…………&&&&ææææ]]]]ÞÞÞÞ7777^̂̂̂ññññnnnn1111 )Zºq~Å%ûÂ[

22- Qadd-e-Adam

( ÎÎÎÎ‚‚‚‚ôôôô1111&&&&ÝÝÝÝ )Zºq~Å{ÃV6,ŒÂ[

23- Aadmi Ghanimat Hai, A Book of Pen-Portraits

( 1111&&&&ÚÚÚÚooooÆÆÆÆßßßßnnnnÛÛÛÛkkkkaaaa1111 )¦Z/�á{ŒãÅ{ÃV6,ŒÂ[

24- Fasana Kahain Jisay, A Right Work at the Right Time

ZY:ógzV»Zq-Zq-ZY: T~ZgŠzÆe:úc*V ÊÊÊÊŠŠŠŠ^̂̂̂ÞÞÞÞääääÒÒÒÒ`̀̀̀nnnn6666qqqqŠŠŠŠ1111 )¦¬Øg»‰Å%ûÂ[
ZzgW~ï]Ìqg`�( �áïìX'×h+',WVZyÆjZáÐ¿ÎZ¤¬]

25- Life Time of Learning

»Y,̂{2ZyÅ§]z Experiences in Science and Education )eZËgèZ−+œjÅÂ[
}.â]6,gzÝeZàˆì(

26- Concept of Half Meeting

%ûeZËZâxZW»Y,̂{( ÚÚÚÚ¿¿¿¿`̀̀̀††††]]]]ÚÚÚÚ^̂̂̂ÝÝÝÝÒÒÒÒ1111ìììì____çççç½½½½ )Â[

27- Aali : A Poet of Redical Change

�̧V6,Œì( ]]]]ccccÚÚÚÚnnnn††††cccc&&&&����kkkkôôôô‰‰‰‰ííííàààà )ÕZ−+¬à»aåÄ~ù·

28- Theory of Universe and Insaan by Jamiluddin Aali

]]]]ccccÚÚÚÚ††††cccc&&&&����kkkkôôôô2222ÛÛÛÛàààà )t*yÕZ−+¬à»’k,™Š{ìXt*yZ,VäZLaÄ̧~ù´
6,‘‰6,zWnœjÆ»ÝÆ]bÆîg6,–XZk~Z,VäZLÄ~Ãc*]ÆjZáÐ

¼zŸ¬»ÌÅ�(
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ÔDawn (g÷ÅÂ[ZyÆW~»>V»ù·ì�z»¯»ZZôm,~Z¶gZ]z̀ZZ+}
~�áùƒDgìXt»Ý4691YÐ0991YÆŠzgZy~Z�á®)5+k, Star Zzg The Muslim ÔMag

ÆN**xÐ–™D¸X@*ëZ,VäZK§]~Zy»>VÃ%A$ (Zeno) ƒñX(g÷t»Ýie
™Æ�áù7™Zc*X(g÷ÅzÃ]ÆẐy»>VÅZŠ!ZzgW~ZÌÆ7Ã¬%gc*näZ¹

( A z a d q-Y™ÆÂ!ßg]~%A$HXtÂ[8991Y~Z�á�ZŠZg}WiZŠZÚ6,Z,̂i
Ð�áùƒðX Enterprises)

ZkÂ[~À4)27(»Ý�áï�XZy»>VÃiâãÒpÐF,KM7Šc*ŠHÉ%A$äZ¹
egÄZ**]Æ
g3ì�Šg`fs�:

1- Commitment

2- Among Contemporaries

3- Despair and Withdrawl

4- The Modern Sensibility

~aä»Ý�XZy~£½Ô(„ÔôÄZzg@*gõÐ "Commitment" ¬{/ÄZy
zZh†]ÅZŠ!’k,zVÃñçq¯c*ŠHìX'×h+',WVZYäZzgegZóÅZ0sÐmgppzZàP
Zë†]6,»ÝÌk{~�áï�X

£½ÐmgppzZà†]~ñß~†Z/Ôu¦Z£{yÔâZ[íZ<Ôñß~lZrZÔñß~
~HŠHìX "Some Great Educationists" ¦ZìZòZzgâZ[ZæZŠZ<»E+™{Ô»Ý>ZyÔ

Ææk,ñÑ**&bZ−+Å ]&eo&Þn^ ~ZŠ!g‚á "The Maulana" ôÄÆjZáÐ»Ý
~ñÑ**lZrŒ‹]ÆjZáÐ–ŠHìXñÑ** "Maulana Sindbad" }.â]Zzg»Ý/ÄZy

lZrŒ‹]Æp}Å{m!*]t¶�ôDƒäÆ!*z�ŠZy~i!*yzÒyÅeÝZ¹ZŠšM
ÅÚÐé™ŠîìX

ZÏ§b(„ÆjZáÐ(g÷äZL»>V~X†]Ãñçq¯c*Zy~a@g~Za
h»**xZëìXZahä',RÅi(„~½7gz1X2ZK(Ïi0+ÏÅÝz-ÛZiÅ¹ã

Æ**xÐèX&ZŠ!Š*~p[5+k,ZðqÝƒðX ‡Þ‚+o Z,Vä

~·GÅÂ[ "Annals of Modern Lahore" @*gõóg~ÆjZáÐZ,VäZL»Ý
Ãñçq¯c*ìXZkÂ[~ÑƒgÆ@*g]£â]ZzgZyÅ�RZÌÃ' Lahore A Memoir
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ä.e$ÏÐ̄ÈHìX'×h+',WVÑƒgÅZë�Rz(Ï†]Åc*ŠzVÃÌÍc*Š*zm,~̂~

ôp™1ìXZy~ñÑ**;Z{yÔZºèZãÔpgæZâgÔÛIÔ´)æ¹Ô6,zWDZ−+‚´Ô
´)†Zv-ŠZÔñÑ**%̈Z£oÔ!*g~'ÔñÑ**†ZØ‚´ÔñÑ**ÝxgÎw$ÔuŠZgŠ-ZyI
<yÔœ-ŠŒÔZ}XZögg~ÔZ*Xe~@*|ÔïYßO~ZzgœÜ&iV�áï�X

"In An Alien Land - Sanctuary of Urdu Â[ÆZk¬{ÆŠz»Ý/ÄZy
~ÑƒgÅZŠ!zpDu¤/ñVÔŒVÐ�áùƒäzZáZë "Chelsa of Lahore" Zzg Literature"

ZŠ!g‚bÔZëY?{âVZzg**ÑZÈÃ2ZëZŠ!¡VÅu¤/ñV»Y,̂{1ŠHìX!*<mñyZ™̄
*y~(g÷ä¸K�Æ´ºÐzZhZë†]ZzgŒVÅZŠ!u¤/ñV»Z)àY,̂{1ì

ZzgCc*ì�Zq-iâ:~¸K�ÑƒgÅZŠ!u¤/ñV»%œ/åX

"Man with a Thousand Tales" Zzg "Reflections of an Expatriate" Šz»Ý/ÄZy
aÛ^…pÎçÚoq‚æq`‚(]Îf^Ù ~¬Ô@Jß~ÅZ£?ñçq�XZÍwZ̄™*y~ZyÅÃ
»Y,̂{1ŠHìX ‰ç‡Þ̂iÛ^Ý ZzģyZ̄™*y~ZyÆZYâ~ù´ Ò11ì†p&æ‰^Ù

Ô"Writers of A Poor Nation" ik,cÂ[~egZóÆ®ÆjZáÐ&»ÝX�:
XZy "The Forgotten Theatre of Agha Hashr" Zzg "Parsi Theatre and Urdu Drama"

p}Ðè¸ì�(g÷äZLW~»>V~¡›ëÅ¦Wzg~c*Ã6,û}Ågzl7
"Writer of a Poor ZCðÉz{ZŠ!)b6,ÎZÑ]ZVäÅ¾§&¢Agnp�XZÍwZ™̄»Ý

~Z,VäZgŠzÅZŠ!Š*Å%Š{6,4ÅgzlÃ¶KUW¯c*ìZzgÂzŠÑðì�ZiZŠ'VÅ Nation"

~Z,Vä "Parsi Theatre and Urdu Drama" ZyÅ§]„~5+k,ZðÅYãecX‚»Ý
',R~egZóÆjZáÐPZŠ!GzçVÅŠg4ÌÅìXZgŠzegZóÅF,zózF,¹~›Å0*gÏ

ÀpµVäZë™ŠZgZŠZHXOVpZk¯6,tªkHY@*ì�ZyegZñVÅi!*y|ZCƒÏc*ZyÅ
¹ã»%œ/~ìw|ZC�d$ÐŒÛ"$g‚rƒÇX(g÷äZkZ%ÅF,Šh+ÅìZzgzZãHì�0*gÏ
ÀpµVÆ7™Š{ZyegZñVÅi!*yZgŠz¶Zzg�RjZáÐtyz›�d$Æ?k

(12)¸

Â[ÆZk¬{~œÆjZáÐâ»Ý�X@*ëZyÆÄZ**]„ÐzZãì�Zy~œ
Æ®»ZW~iZz-VÐY,̂{1ŠHìXZy~œÆZYâV~|óg~Ô(ÏqÑ]Å?ÏÔ
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™ŠZgóg~»Y,̂{1ŠHìX!*<mZYäLL*‡âyóóÆ%œ/~™ŠZgjÃaZyÆjZáÐœÆF,¹
IZ:ìÑ]2�Ygz-VÅ?Ï™äzZá'Æîg6,œÅwÌik,cWðìX'×h+',WVœ
Æ;VkH{Çg™ŠZgzVÃZq-ZĝŠZ:iZz›ÃÐŠÚÆgzbÃÌñçq¯c*ŠHìX"!!*Ñ»>VÆ
ÄZ**]Šg`fs�:

1- Azad and Manto

2- Two Great Fiction Writers

3- Saadat Hassan Manto

4- Manto's Realism

5- Politics of Manto

6- Manto's Mangoo Tonga wala

7- Manto: Writing As Libral Passion

8- Manto Reflecting Progressive Principles

9- Manto Great Writer of Social Behaviour

10- Manto Saw Purity in the Sinner's Heart

ÅgzÝ &…e^…ô]Òf†p Zzg Þn†Þ-ìn^Ù Zz6,Šg`Åˆz„~Ð¬Šz»>V~WiZŠÅ£?
~ZyÅÇ6,4Zzgg3Z|[»ÔœÅ|I~ÆZ0+ZiÐ».ÞHŠHìX(g÷ÅZkÂ[~

œ6,ƒÐic*Š{»Ý�áï�XZkÅzz(g÷Å6ÐŠpÌìX¸zzì�Â[ÆŠzu}
~�áïF,»ÝÌZY:ógzVc***zwógzVÆjZá "Among Contemporaries" {/ÄZy

Ð�XŠzu}{~ZVg{»Ý�áï�X6�Zk{ÆÄZyÐzZãìÔZk~(g÷ä
çÜÇÆZY:ógzVZzg**zwógzVÅ£?»W~Y,̂{1ìXfs~Zy»>VÆÄZ**]Æ
£.ÞzZz+~´'ZzgZkÅ"»Z0+gZ`HYg;ì:

A Tribute to Rajinder Singh Bedi )gZ+gIË~6,‘‰W~£Ñ]»ù·

( q†m‚å

Ghulam Abbas of Anandi )Ýx„kÆZYâVLLW#~óóÔLLó̂óZzg
LL¾z\óó(
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A Novel of Kashmiris Outside

Kashmir

( µ†]Þ^Î^Önà )Z1GŒÛ7Æ**zw

A Tale of Two Woman &]…æ…‰àÒ1 )ÍCÙÎ:a»**z«
( eÃ‚

Ahmad Saeed And the Third Word ( inŠ†p&Þn^ )Z£G»**zw

Reality Fictional and Spiritual ( +†&f…Þ-2Ûà )ŒÛZ>Z7©g»**zw

Progressive Fiction Revival in Urdu )I!*',»ZYâ~ù·gZ]ÅgzÝ(
Human Character  and Modern

Fiction

)I!*',»ZYâ~ù·jÆW«(

In Memory of Khawaja Ahmad

Abbas

)pZzZ£„kÅ™ŠOC»ÑwZzgnegZâ
Ç0+SYZzgè}(

A Novel of Pakistani Feudalism ( ì‚]ÒoeŠjo )Ø•œj»**zw

Of Lucknow Past and Present Zzg 1.Ò^&…m^ )ŒÛZ>Z7©g»**zw
~©ÆâèZzgqwÅ +†&f…Þ-2Ûà

@*g]ÅgÆ‚B?Ï(

Memories of a Spectator to Film Life Ò†�à )·ŒÅMc*ŠŠZ¤V6,FFÂ[
( eãoÚ†+n^

Saqi and a Delhi Lost Forever Å}.â]( ‰^Îo )�á@Z£ŠŠ~ÆZŠ!g‚á

Khadija Mastoor - A Consistent

Progressive Writer

( ‡Únà )}."̃g»**zw

Jamila Hashmi's Magic City ( 1iQ…Êjä )@;×»**zw
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Consciousness of Time qg1ÞÓãn6 Ô ‡…m6i^t )³m,Z£Æ**zw
ZzgŒÛ>Z7©gÆ**zw 1aàµçfaçñn6

ÅgzÝ~ZgŠz**zw~z‰Ü» 1.Ò^&…m^

Åg(
Surrealistic Prose of Anwar Sajjad ( ]‰jÃ^…c )eZËZâg=Š»ZYâ~ù·

The Influence of Mikhali Shokokhov )gzÏ**zwógLáØpßsÆ¬@ZŠ'V6,
ZW,Z]!*<mÎcxÆjZáÐ(

~ÌZVg{kÝ�áï�X(g÷ "Despair and Withdrawl" Â[ÆŠ}{/ÄZy
äZy~çÜZŠ'VÆ;V´$43ïGGGZzg¦sÅ§s%Z‡ÆgDy»W~‹tHìXZkâq
ÆZŠ[Ã2¤äâ-ÏZzg-ÛZgÆgzb»qïZŠ[ŒÛZgŠc*XZÏZ‹ZnÅ6,ÄÅ¾nÐ(g÷ä
çÜ£?»Y,̂{1ìXfs~Zy»>VÆÄZ**]Åz„Zzģ¯~ZyÄZ**]Æ£.Þ
ik,cWäzZàÃÅ,Š~Yg„ì:

L i t e r a t u r e  o f  D e s p a i r  a n d

Withdrawl

ÔZOg@Å ìç�nç7Ò^e^É )Zâg=Š»**zw
£?»ù¦ñç¬CgDy(

A Mystifying Collection of Essays ( i¡fôæqç& )Zâg=Š»ù”î0p}

Absurd drama - a symptom of

decadent bourgeois culture

)¬@ZŠ[!*<megZâóg~~Z$n.ç GEec*Šh+~
egZó»gDy(

A  P r o t e s t  A ga in s t  Face l e s s

Literature

( Âç]Úo]&h )uzg=Š»%ûù·p}

Underdevlopment of the Novel 1ì†�gÒ1aÜ‰Ë† )ŒÛ>Z7©g»**zw
( eŠjo ZzgZOg@»**zw

Fall of the House of Literature )Zk*y~çÜZŠ[Æù¦„~izZwÃ
ñçq¯c*ŠHì(
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Anguish of Fiction Writers )ÐZ°Ý»ZY:LL6óóZzgZOg@»ZY:
LLÏóó(

Contemporary Wave in  Urdu

Writings

)çÜZŠ[~F,¹IZŠ'VÆ£.Þ
].h+e$IZŠ'VÆgD**]»Y,̂{(

Writer Versus Society )ZŠd$ZzgçÑ}»m(

Abstraction and Symbolism in

Fiction

)ZgŠzZŠ[~´$43ïGGG»gDy!*<mZâg=ŠÔ
gæZëÔZ£ŠZîŠÔ1ZÑsxÆjZáÐ(

The World of Intizar Husain )ZOg@ÆZYâVÆZôm,~F,ZW(

Downfall of Symbols ( eŠjo )ZOg@»**zw

Intizar Husain's New Novel ( i„Ò†å )ZOg@»**zw

From Myth Back to History qg1ÞÓãn6 Ô ‡…m6i^t )³m,Z£Æ**zw
1.Ò^&…m^ ZzgŒÛ>Z7©gÆ 1aàaçñn6

ÆjZáÐZgŠz6~@*g+B3ï GEGGÆgDy»
Y,̂{(

Intizaar Husain's Discovery of India ( ‡Únà]æ…Ê×Ô]æ… )ZOg@»*̂*)

Apologia of a Civil Servant ( �`^hÞ^Úä )Šg]ZvÞ[ÅW\m�

Shifting back to Commitment » Comitment in Art ZÑçÆ*y
( Þn^&æ… F,ÀZiZ¦,·g‚!

Jean-Paul Sartre and Existentialism )‚gF,}Æz�Še$ÆjZáÐÃc*]»
Y,̂{Zzg¬gs(

Zk{~�áï»>VÆZ)àY,̂{ÐzZãì�Zk~£?ÅÚgD**]»‹t(g÷
Æ7ÃìXZq-WŠ|»Ý¬@ZŠ[Ð0Ìì}ñyZ™̄‚gF,}Æ¡Òiªî EE0z�Še$Ðc™@*
ìX

392



ìXZk~!*g{»Ý "The Modern Sensibility" ik,ÃÂ[Æa¸ZzgWy~{»ÄZy
�áï�Xfs~ZyÆÄZ**]Åz„ZzgIt#»nzZz+~Šc*Yg;ì:

In Search of the Modern

Sensibility

)çÜZŠ[~LL].h+FóóÅZ˜bÆ
|xZzgZkiZztÃÐ‘‰W~p}»
Y,̂{}Ò4ZzgeZË¡4Æp}(

Path of Alienation and New

Writers

)6ZŠ'VÆ;V‘:gDy»Y,̂{1ŠH
ì(

The Collapse of Humanism and

New Forces

(Humanism) ¬@ZŠ!©**ó~Z̈KyŠz4 )
ÆgDyÆ£.ÞŠvgD**]»zgzŠ(

The Essense of Modernism I X q‚m‚]&h )ûgG~ÅW~Â[
Î‚mÜ]&h‰1]Þv†]Ím^eßn^&p]Î‚]…

( Òoev^ÖoÒ^q^ñˆå

The Essence of Modernism II )zZg_E~Æ].h+e$ÆjZáÐÃc*]»
‹tz¬gs(

Majnun - The Progressive

Romantic

)7VÍgOcg~ÃyZ`dÆa™ZcÐ
» ]…ÚÇ^áôÚrßç7 �áù”{c*ŠÇg~ZgèyÔ

Y,̂{(

Purity of Literary Art )eZËZº@gZñ7g~ÆZŠ[',Zñi0+Ï
ÆÃb»W~‹t(

Dr. Raipuri - A Progressive World

View

)eZËZº@gZñ7g~ÆF,¹IZ:W~
Ãc*]»¬gs(

A Writer Committed to

Progressivism

)Z£ZÅ’k,zV~F,¹IZ:Ãc*](
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Third World Literature )Š~Š*ÆZŠ[!*<mZgŠzZŠ[~ps
Zzgâ-Ï»gDyZzg@*gõ~YñC{Åˆl(

Dialogues on the Spirit of Our Age )Z®sZ£ŒÛ7Å%ûr~V6,FFÂ[
( ]&eoÚÓ^ÖÛ1

D. H. Lawrance As Critic )ZgŠzZŠ[Æ**Š+!*<m·Œj~Æ
;Ve~ZÝÑg÷ÅWÃ/ZãiZztÃÐKÅ
[»Y,̂{(

Zk{~�áï»>VÆqgY]Ðl!Z0+Zi{ƒ@*ì�F,~WÃñçq¯c*ŠHìX
,·8991YÃÔ0*ÎãZŠ[XÅÔ™ZcÐàŸzZàÂ[Zy Reflections Z™Zx',w~ÅÂ[

3:)34(»>V»ù·ì�IZi,z»¯»¸ŒÛZ¶gZ]z̀Zh+~�á#ƒDgìX'Z™Zx
',w~äZkZ%ÅzŸs#Šâd~™Š~ìXZkÂ[~ù¦îg6,'äZgŠzZŠ[Æ]UîV
ÆjZáÐ¢{ÄZzZŠ!*Å&]Zzg„z®»Zq©HìXPZq-»ÝZgŠzZŠ[ÆjZáÐù¦It#
ÐÌ¯x™D�XZkÂ[~̃!»ÝÔ6791YÐ8791YÆŠzgZy~‘‰ZzgZy~ZkŠzgÆ

ZŠ[„Ãñç»W¯c*ŠHìXtÂ[ZkÒpÐŠg}Zì�Zk~Z0sz!{3¨4è
EE

GEÆ‹c*C
_¬~ÔñçqÅo9LÐ–qZ0+Z¯WZCc*ŠHìZzgªCÙìZk»:LÂ[»zWñç¬COk
ì�ZÏZ%»¾èåXÂ[Ãñç¬CZ±gÐÀi”V~ËHŠHì�Šg`fs�:

1- On Poetry and Poets

2- Iqbaliyat

3- On Men of Letters and Role of the Language and Literature

4- On Prose and Fiction

5- On Critic and Criticism

6- On Wit and Humour

"!!*ÑÄZ**]ÐzZãì�Â[~'äZgŠzZŠ[Æ]UîVÆjZáÐ¢{ÄZz
ZŠ!*Å&]Zzg„z®»Zq©HìXPZq-»Å,çE~ZgŠzZŠ[ÆjZáÐù¦It#ZzgW~ÎZÑ]

'Æ&4øFG
I
LÃ�}fsÆ»Å,çEÆÄZ**]øg}Ò**]ÅÂ}™gì�:
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1- "Poetic Language" ( P.15 )

2- "Sensibility in Urdu Literature"( P.21 )

3- "Pain and Grief in Urdu Poetry"( P.33 )

4- "Problems of Style, Tone and Content in Urdu Poetry" ( P.44)

5- "The Role of Language in Literature" (P.123)

6- "Symbolic Short Story Writing"(P.149)

2XÄZz!{3¨4è
EE

GEÅ£?Zzg„z®Ãñç»c¯c*ŠHìZy~ZZnKMàg@Øg'Ô
ZÚiÃgz¹ÔMgzâãÔZŒZ{yÔ‚g{(ÔZº@gZñ7g~Ô�á@Z£ŠŠ~ÔeZËW¸¢ÔeZË‡
„k0+*Ô{−¢ÔŒã!*âZzgZwg†ZÅ›ÐöW�áï�X

Â[~̃!»Å,çE6791YÐ8791YJ-ÆŠzgZ#/õ EG~‘‰ZzgZy~çÜŠzgÃñçqW

¯c*ŠHìXZkjZáÐ'Z™Zx',w~Šâd~zZãîg6,–ì�ZkÂ[~̃!»Å,çEèÃg{
ŠzgZ#/õ EGÆçÜ_°]6,Œ�XOVpZ¹¦/‚̧ßV~ZgŠzZŠ[~ƒäzZáZg»Å¯6,:
6,3YñX

ZyZ¶g~»>V Symphony of Reflections 6002Y~�áùƒäzZàeZËZë6,zm,ÅÂ[
~Z�á®)5+k, The Nation Zzg The Frontier PostÔ News »ù·ì�z»¯»Zôm,~Z¶gZ]

YìX@*ëZy~{W~ï]ïYD�Xy g3Y ~ ƒñXZyûzVÃ@*W,ZCWÆi%}
»>V~5àŸzZàÂ1VZzgZŠ!̀ZZ+z){6,û{HŠHìÍc*ZkÂ[Ãû{;ñÃ»ù·Ì¹YY
ìX@*ëÂ1V6,ûzVÃÂ!ßg]~q-Y™ä»tZŠZxGÎŠqì�ZkÆÂ‰ÐÔ)%1o
Z0+Zi„~!ÔçÜZŠ[»©**)%A$ƒŠHìXXZë6,zm,ä¡�á²~ÅÃÃñçq7¯c*É
ZYâVÔZ¶KÇVZzgZgŠzZŠ[!*<mZgŠz�á²~ÆZôm,~F,ZWÅÃ»‹c*C_·Ì7HìX

ÒÒÒÒ¶¶¶¶^̂̂̂ŒŒŒŒÒÒÒÒ^̂̂̂µµµµããããççççÙÙÙÙ ZgŠzZYä~˜VZ,VäZ£0+*‡Š‰—0*tZY:ógÆZYâ~ù´
7HìX »‹tHìXz;VZkŠzgZ#/õ EG~‚tWäzZá6ZY:ógzVÅÃ»W~¬gsÌ
¦Z/Zzgq ZyZY:ógzV~{−ì·Ô·YÔ*Zgg~Ô¦Z‡ZÔïZ£aÔ1ZgYzh+Ô¡·ZÔ

„�áï�XèÃg{ZY:ógzV~{−ì·ZzgïZ£açÜZŠ[~úc*V£xqÝ™`�XZk
z„~èÃgŠvZY:ógzVÆ**xZãczs7�XZkÂ[~PZq-º!ÅÃZzgZq-Šz
Zôm,~Ã»W~õ²*îÌHŠHìX
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Zë6,zm,äZkÂ[~**ÜsZLo~}ÄZZzgZŠ!*ÅÃÃñçq¯c*ìÉÛzÈo
g�zZáZŠ'VÅ£?ÆjZáÐÌ–ìX-VFZh£?»¬gs‡gMZzg**Š+J-à

ìXZke~Z,Vä:Š~²[ÐzZÝ¢ãÔ¦-÷ZÚiÔZDwZ£‡Ôg%:gzkÔ¢U*Ü̂Ô
eZË"¬ÞÔg%yZ×Zzg²HÔd+ÐG®Ô¢Ð·ŸigZ”Ôgæ*iÔZëZuzgZzg¤gt&Š
ŒÛ7Ô',¤6ÐeZË%ŒÔ!*ÜÎy»‰ZzgeZË·GŠgZãÔW],CÐÂäzgZzgW¸âh+ÅÃ6,
û}ÔZkÂ[~�áïK�X

eZËZë6,zm,äZkÂ[~iZ@ŒZzgZ×Yzh+Æº!ZYâV6,ŒÃ2çÜg‚bz
̀ZZ+~ðÔZzgZtZzg&yÆZÑgzV6,û{Ì�á$ÿLZ�á®)HìX

0*Îyc*Ûzyo}Z,0*Îã�Zôm,~i!*y~Äz�ð™D�Zy6,ËÕŠc*–ä¹

„ÁÂzŠ~ìXeZËZë6,zm,ZkK~Ì77ÃWD�XZôm,~~ZY:™zZßV~;xÔ
Zôm,~~�á²~™äzZßV~¤gt&Š‡ŠZzgg%yZ×ÅÂ1V6,û}Ô'×h+',WVzik,W¸ÅZK
„�á²~ÆZôm,~F,ZW6,ŒÂ[Zzgù0*wW#ÅáÀ́Z£**ÜÅ�á²~ÆF,ZW6,FFÂ[»
¬gsÌ™Zc*ŠHìX

,·7002YZyÆQyaŠ{)41(»>V» On the Wings of Poesy ÝxŒãZûÅÂ[
~Z�á®)5+k,ƒñX6,zWÝx The Pakistan Times ù·ì�Zôm,~Z¶gŠ~0*ÎyN*Z

ŒãZûÅzÃ]ÆÔ̂eZËiZ@¡a¬%äZ¹%A$™ÆZgŠzZOòÔÑƒgÐ�áù™Zc*X

Â[ÃŠz”V~„HŠHìX¬{~Šk»Ý�áï�X~Ð‚]].h+ÄZ6,ZzgŠv
&].h+�ógzVÆjZáÐ�XZy»>VÆÄZ**]Šg`fs�:

1- Faiz - the pilgrim of eternity

2- N. M. Rashed - the iconoclast

3- Majeed Amjad - a poet of poets

4- Meeraji - the man and the myth

5- Yusuf Zafar - Pageant of a bleading heart

6- Qayyum Nazar - a soul in anguish

7- Mukhtar Siddiqi - In search for Music

8- Raja Mehdi Ali Khan - Humorist Par excellence
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9- Zamir Jafri - a frontline humorist

10- Wazir Agha - an appriciation

Zy~Ð¬‚]»ÝZZnKM;ÔgZ”ÔˆZëÔ÷ZYÔ-Š;Ô¶xÃZzgUgœjÅ
�á²~ÆjZáÐ�XWẐV»Ýczs'×ZbóggZzu~Z{y6,ZzgâZV*y;Q~Å'×Zb
óg~ÆjZáÐìXŠÎ,*y~zik,W¸Å�á²~ZzgWÃñçq¯c*ŠHìX

Áz‚g}»>V~6,zWÝxŒãZû»§&»gtì�́,»{�q�X2Zy
Å’k,zV»¿¬gs™zZD�XQ�á²~c*�Å]úc*VS:]Ãik,cÑD�Xp}Æ
ÄZ**]ÐÌzZãì�z{´�á²c*ZŠd$Å’k,~{UîVÅŠwÅw™°p™D�X2Zy
Æ„z®Åúc*V˜]‚tÑäÅ¾nÐÔ’k,ÐVBÌ7™D�XZkK~**ÜsZÝ
Q»Z0+gZ`™D�ÉZkQÆRZôm,~F,ZWÌŠg`™ä»ZÈx™D�X};ÆjZá

ÔËZghZzgeZË·™ŠtÆF,ZWÐZõ[H (V. G. Keirnan) Ð‘µ41¹é YJGÝ~z~XYXPá
ŠHìX}}Z,VäpŠÌ´�á²c*ZŠd$ÆÄ»F,À™äÅ[ÅìX;ÅÄÆŠg`fs
Z½k»6,zWÝxŒãZû»HƒZZôm,~F,ÀŠ&ÀŸ/õ GG:

LLZ#L‚ì!*iZg~'×Šzg»Í“

�áCÙZƒV?¾'V»Û‚ì

WvÏJg~g{g{ÆZ’ì:7b

ZLŠw6,=‡1„7gLì
Whenever the workman's flesh is sold in the market The blood of the poor flows

on the high roads Something like a fire that is always in my breast mount up, do

not askNo control over my heart is left to me." 31

ZkF,3ÐzZãì�6,zWÝxŒãZûäŠF,3»Z0+ZiZCc*ì�se$Åñe$7™
g;X!*<m¬„̂ĹLZ#L‚ì!*iZg~'×Šzg»Í“óó»F,ÀZÝse$ÐÃÎVŠzgìÉ

5&ßg]Z(g™ŠHìXtËâgL~yh+z-Ûz|#»uÂ7™g;ìX'×Šzg6ÆZ¡wÅ
úÒÏc*se$ÅF,−~¬**»xìXŠzu}̂´ÆF,3~Ì¸ªqz~ìXZk6,§{t
�6,zWÝxŒãZûä;ÅZkâÎÅ̧VÃ�~S:]»qï¹ìXÍc*ZyÆ4,Šq-;Å

892



ZkâqÅ>ÔÄLLËðóóÅp[ßg]§]Æ',@ÔÄe$Ð¬g~�X6,zWÝxŒãZû
"!!*ÑZ½kÐ¬ÄLLËðóóÆZq-Z½k»jZ!Šï�ZzgZyŠzâV»ñZi:™DƒñgZñŠï
�:

"The difference between these two pieces is quite evident. They were written

approximately at the same age, but the one is sheer poetry, the other is sheer

prose' But it is just a statement made round the street corner. It fails to touch a

sympathetic chord in the heart of the reader." 41

'×h+',WV6,zWÝxŒãZûÅtgZñì�ŠgZÝ;›ZzgŒ»�á²ìXZkâqÆçÑC
ñç¬]ZkÆZˆk»z700*ñZka@*|7gnpX51ÝxŒãZû»t‹tËîg6,Ì‡&ÿEL

Jw7XZ%"!!*ÑZ½k»Tâq»F,ÀZ,VäHìZk6,t!*]™Št¢zgWCìXLL!*iZg~

'×Šzg»Í“…óóZzgLL�áCÙZƒV?¾'V»Û…óóZkõ»]Ð�9tZzgÎZkgŠgŠZ0áZ½Cì
ZÐZgŠzi!*y»¬x‡g~Ìl!Ck™YìX¯',,;Ã¡Œz›»�á²ŒÛZgŠbŠg„7X;

Å»x!Zzg=q»gZi„¸ì�Z,VäZK�á²~~|óg~ÌÓxF,Äe$ÃÅpgÄ™Å
ìX

6,zWÝxŒãZûZL»>V~Ä́ZzZŠ!*Å†]»{�(,~ÏÐ7™D�X}
gZ”ÆjZáÐ˜�:

"Rashed (1912-1976) was tall and dignified. With his almost bald head, he

looked like an aging politician. One was always struck by his authoritative

stance." 61

ik,ÃÂ[ÆŠzu}{~eg»Ý�áï�XZy~ÐŠzZDw6,ZzgZq-¸̈Å�á²~6,ìXZq-
»ÝzZg_�á{Åº!�á²~ÆjZáÐÌìXZy»>VÆÄZ**]Šg̀fs�:

1- Ghalib - a poet for all ages

2- Iqbal on the decline of the west

3- Iqbal on poetry and Arts

4- Warris Shah - Poet Par Excellence

ZgŠzW~eZËWë[Z£»**xZ•¬gs7X¸̈Ô;ZzgyXxXgZ”ÆjZáÐZyÆ
W~p}ZzgÃ.e$ŠgzZÌÅqï�X@*ë¹ÁßvtY…��Zôm,~i!*y~ZgŠzZŠ[
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DawnÔThe ReviewÔThe Pakistan Times 6,»ÝÌ–™D¸Xt»ÝZZôm,~Z¶gZ]
~5791YÐ1002YJ-ÆŠzgZ#/õ EG~z»¯»Z�á®)5+k,ƒDgìXÔZyÅzÃ] The Nation Zzg

aLIiterary Xt»ÝÂ!̂~ ÆÔ̂ZyÆzgU*äZyÆ»ÝÂ!̂~q-Y™Æ�áù™Zñ

ZkÂ[Ãñç¬CZ±gÐ‚] Æ**xÐ9002Y~Šz„XÅÐ�áùƒðX Impressions   

~,{)71(»ÝÔŠzu}{ "Literature and Society" ”V~„HŠHìX¬{/ÄZy
"Allama Muhammad ~eg)4(»ÝÔŠ}{/ÄZy "Asadullah Khan Ghalib" /ÄZy

~‚])7(»Ý0*v,{/ÄZy "Faiz Ahmad Faiz" ~eg)4(»ÝÔa¸{/ÄZy Iqbal"

~ "Book Read and Re-Read" ~ŠHg{)11(»ÝÔz{/ÄZy "As I Knew Them"

~eg)4(»Ý�áï�X-VtÂ[À "What They Say" WJ)8(»ÝZzg‚Â,{/ÄZy
ay)45(»>VZzgZq-*y»ù·ìX

Â[~èÃg{»>V~ÐZ»zy)15(eZËWë[Z£Å’k,�Zzg‚Â,{~�áï&»ÝZ
!{3¨4è

EE
GEä‘�XñyZ™̄»>V~Šz~eZËWë[£Åik,ÃÂ[ZzgZq-»Ý~ZyÅŠvW~
ÃÃñçq¯c*ŠHìXtZZôm,~Z¶gZ]~|X

Â[~�áï»>V~}eZËWë[Z£äZLZyZŠ!Šz2VÅc*ŠÌ@*i{Åì�Z[Zk
Š*~7gìXZy~ÐF,ZgŠzZŠ[Æúc*VZŠd$¸};Ô@*|ZzgBkgg~z){XZy

†]ÆE+™}~z{}Ì**_5ÑB5é
H
EGCc*8L»Dg7ƒñÉZyÆt{Æi0+ÏÐ½7g@*W,Æ

qï�X

¸̈ÔZDwZzg;6,‘‰»Ý~˜VZ,VäZyÄZÆZÐZŠ~_¬ÅZ˜]zZãÅ
�z;VZyÅ�á²~~!*bmÆŠgc*ÄÅÌ[ÅìXeZËWë[Z£Æ_.',RÅZŠ!@*gõÔ
ŠgZÝzu]Zß�ŠÆÃbÐzu]ZÅgAð IXŠÆÃbÅY+$^ìX¸zzì�¸̈Æ;VZzg
¸̈ÆŠzg~zu]Zß�Š~ÃtÐOW,ƒäÆ:L…ÓxZŠc*yÆagzZŠZg~»gztMìZ#
�ZDwJ-WDWDÔZµ¸è»ÃtÔzu]ZÅgAð IXŠÆik,ZW,zZãZ0+Zi~oƒY@*ìXt$©�î EG

0Ã
"Reviving Ô"Urdu Poetry and Jehad Movement" Â[Æ¬{Æ»Ý/ÄZy

~úc*VìX "Phases of Muslim Literary History" Zzg Humanistic Spirit in Poetry"

'×h+',WVÂ[Æ¸̈ÔZDwZzg;ÆjZáÐ¿”V~̃!»Å,çE»vhÌÃ̧tìX
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~¬@ZŠ[z‚b2ZgŠz "As I Knew Them" Â[Æ0*v,{~eZËWë[Z£Æ
(E. M. ZŠ[z){Åu',WzgŠ{†]ÐZK5‡ÂVÆ@*W,Z]̄ÈK�XZy~Z~XZ*XÃ7

ZzgeZË (F. R. Leavis) Ô6,zWqZ£{yÔZpXWgXCm, (T. S. Eliot) ÔKXZöXZá Faster)

†Z?xz){�áï�X

"!!*Ñ{~yXxXgZ”Ô-ÛZtÍgÄ7g~Zzg**Ü»‰6,‘‰»ÝZyÆ„z®6,W~âÎÆ
ÆÄZyÆ
ǵÐ4ìX¸„tt%�ÆZŠ!Åg "As I Knew Them" �OVpZ¹

Å¶»³ì�Z,VäZyÆÄZ**]ÐŠð»3™Z¹Â[ÆZk{~�áï™Šc*ìT~

eZËWë[Z£ÅZë†]Ð5‡ÂV»E+™{ìX

"Books Read and ik,ÃÂ[~ÃÆW~z‹c*C_¬ÆaÙz/ÄZy
–HŠHìXZy{~XÂ1VÃñçq¯c*ŠHìZy~ZZnKMpZzàg@Å Re-Read"

Ô Þ^æÙ+†&f…Þ-2Ûà ÔŒÛ>Z7©g» i„Ò†å !gñçqKÔZOg@»**zw iv†mÔq‚æq`^&

The Indus Saga and Making of ÔçZŒZiZŒÅÂ[ u†Íôe^…m^h ZŒg¬gs»Ä~ù·

]‰f^heÇ^æl Ôu¦Z£{yÅÂ[ The Mirage of Power ÔeZËwŒÅÂ[ Pakistan

ZzgÓ,ðÆZYâVÆ The Causes of Indian Revolt ÆZôm,~F,36,FFÂ[ aß‚

�áïìX Ismat : Her Life, Her Times Zôm,~F,ZW6,ŒÂ[

eZÄWë[Z£ÅZkÂ[»úc*VgDyÔçÜZŠ[Æ‚B¦/¸ŠzgÆZëZŠ'VÔZyÐZK
5‡ÂVZzgZyÆ‚BBƒäzZàZŠ!EV»E+™{ìX'×h+',WVz{ZŠ[ZzgçÑ}ÆmÆjZá

ÐçÜZŠ[»‹t™DƒñZëÎZÑ]ZVD�Zzgâ�Zy™zZßVÃ/îgZŠd$ZyÅf)ŠZg-V»
ZˆkŠÑD�

,·0102Y~Zq-Î¢)551(ZŠ!»Ý Rainbow of Reflections eZËZë6,zm,ÅÂ[
]heãoµãçÙ �áï�XZy~XZgŠzÄ~ùúVÃñç»W¯c*ŠHìZyÆ**xt�:Z',Zg0+*»

ÔZ}gZs# Úvn¼ ÔZ£0+*‡Š» �^Ýe12nàa1 ÔZ£×Š» Ò^Þ4Ò1q,ßç ÔW¸ g» Òã×j1an6

Ú¡Î^in6 Ô«Z/‡Š» &]É2†]Éaçñ1 ÔZÑsYzh+» ]‰f^h ÔZëZsxZë» e^Ýô]Þ‚m7ä ,ð»
ÔeZË 2ÛàÒçñoeãoaç Ô!*ÜÎy»‰» e`kÒ3>Òãç+n^a1 ÔZ-[{zg» ]&âç…pan6

ÔeZËZDwZ£zZ].»Š“g8-ÔeZËzik,W¸»ëW@� 1ÞÓãç7Ún6‰j^…c…aß1&c 0+*g<»
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+`†p�^ÝÒo Ôqæm,ŠZã» ÂÓ‹ôÒÛ^Ù ZzgƒZ’k,™CìÔ-Ûcc*g»è»*yÔaZº¾w»
]mÔÚvfkÒ^Êo ÔŒ„Ï» en×n6

Ô Úvfk‰nÓ>ÖçaÜ‰1 Ô/ZyGo» 1e‚æ‡ ÔZŒg²» Òj^hô&Ùæ&Þn^ ZŒg¬gs»
Ô …ì’jo Ô{−ZDwc*uÅîsÄ Ò3>&m†aÛ^…c‰^i>…aç ÔÃW,úŠ» e^ÎoÞ¿Ûn6 Œã»%Zy»

Ô¡a_» Þnß‚µç…pÞäaçño Ôëg!*Ù» ‰íà‰íàÚ^aj^h ÔíZˆy» ÚÏËØ&]ñ†c úŠg°»
Ô**Ü i†]Ú×ß^•†æ…piã^ Zzg ìç]h‰g‰1]Ö- Ô²H» +†åôÞnÜe^‡ Ô%̈',Ñk» ]ÖŠk

Ôg=(w~» ‘‚e†. Ô6,z+�á™» ]&]ŒÖç+ç7‰1µn^…Ò†Þ^ Ô–**‰ŠgZã» e†.ôÞ1 »‰»
qg•f¼ô‰íà Ô%**i\g» in†]]uŠ^áÆˆÙa1 Ôïs#ZˆyzZV» Æ^…Ún6en9ã^�í“

Ô¤gt#$» ìç�fçÒoar†l Ô&bZ−+¬Šw» ]Þv†]Í Ô*g¦» ]mÔ1æ]‡ ÔÐW¸<Û]l» :ç:^

ZzgiZ@õ~» &æ‰†p‡Þ‚+o Ôc*šq» ÖÛv^lÒ1&Ò> Ô¦ciZŠ{» e‚Öjo…iç7Òoun†l

X ]‰1Ún†p2·Þ1…Ÿ&m^

eZËZë6,zm,Åik,ÃÂ[~FW~Ã»Y,̂{Ì�áïìXZyÃÆ**xt�:†Z°îs
Ô!*Ü»‰Å Þ^Ò^ÝôÚvfk‰^u†Ö‚ân^Þçp ÔZ×Yzh+Å The Legend of Sajjad Zahir oÅ

Ô',BJgð],e·Z�³ ‘‚�Ã†Æ^Ög Ô',BJqæGZºÅ Þ^‘†Ò^¾Ûo�í’nkæÊà

‰Ã^&luŠàÚß9ç(J]Ò9† ÔeZËZzgg~Å Ò†ÞØÚvÛ‚ì^á�í’nk]æ…Êà œjÅ
q‚m‚Þ¿ÜÒ1]…e^h]…eÃä(ÆˆÙ ÔÀpZzZq-Â[ ]Þç…‰‚m‚Òoì_ç½Ò11ñnß1Ún6

ÔeZË;gzyZ°æ+Å Â_^]ÖvÐÎ^‰Ûo�í’nk]æ…Êà ÔeZËZËtZ£zguÅ Ò1…Þ-

Ò×3†Ò1 ÔeZËZë6,zm,Å ]…&æ]&hÒ^]…iÏ^ ÔeZËz©ŒÛ7Å Ún†cÂ`‚Ò1Â`‚‰^‡

Ô/ZyàgZzgZÑsYzh+ ]Újˆ]qoißÏn‚Ò^‰^ñßŠo]æ…ÊÓ†pirˆmä ÔeZËzik,W¸Å ì‚æì^Ù

Ô ÚÏ’‚p�^Â†p]mÔq^ñˆå Ô‚]gzâãÅ ì^Ö‚]uÛ‚ì‚æì^Ù‰11+1 Åœ�"
ÅgzÏi!*y~;Å,Zzg�á²~6,èÂ[»F,À/ÄZy (Ludmila Vasilieva) ®~zcÇZ

Ôàk,¼gÅ µ^ÒŠj^áÚn6]…&æa^ñnÓç )áÀ:Z‚)Ãgz¹(Ôg=(w~Å µ†æ…fôÖç|æÎ×Ü

Ô6,zWÕWigÅZ¶KðW2GZ£Zzg ]‰j^&&]Úà Zzgàk,Z×Å ÚÃ†]tì^Ö‚�í’nk]æ…m^&m6

�áïìX ÚÃ^‘†�^Â†p @*(¾wÅœ�"

XZYâ~ùúV6,W~û}6,Œ»ÝZkÂ[~�áï�Zy~',BJ·Z�³œj»
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Ú9oÒ1 Ô1ZgYzh+» Ò^Þ4Òo29^á Ô-Ûs#6,z+» æåÎ†ejn6æåÊ^‘×1 ÔeZËZâZg²» 1ÞÓ>Ò1ißÓ1

]mÔião Zzg Ö1‰^Þ‹eão1aŠjä ÔïZ£a» 2^Þ‚2`†c‰Ûß‚…1ÞÓãn6 Ô°ŠZÞ�» Újç]Ö1

'×h+',WVZ¶KÇVZzgZôm,~ �áï�X ]mß9ç7Ò^qß,Ø Zzg@*].ZgÑâ» qß,Ø…l Ô6,z+¤gt» Ú×Óä

F,ZWÆùúV6,FFÃÆ‹c*]ÌZkÂ[~Šb‰�X

ZŠ!»>V6,ŒW~ùúVÐçÜŠzgÆ Z[J-K‰‹c*]Ðt}ò‚tWD��
ZëZŠ'VÔ�á²zVZzg@*i{,·Ã

Æ/z„~gD**]»/p!Z0+Zi{Îc*YYìX@*ëtZ%ÌzZãì�ZkâqÅÓxÃ~-
W~_°]7XXZ¹Z)àW~_°]ŒÛZgŠc*YYìX@*ët»ÝZLÇÆZŠ!©**óÅ
ƒ~Zë™ŠZgZŠZ™D�X
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