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ABSTRACT

Fine Arts are a source of aesthetic tastes that create
beauty, proportion, relief, and happiness in life. It is, in
fact, the interpretation of one’s taste of beauty which one
has been instructed by nature. From the beginning of
human history, these arts have been present in different
shapes in every civilization and society. Muslims not only
encouraged the arts but also played an important role in
promoting the Islamic concept of beauty and excellence
and used them in such a way that kept them from being

mutilated or inferior. Muslims have given new
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dimensions to calligraphy, architecture, decoration, art,
and music. Islamic civilization has had a significant
impact on many world civilizations. This article
highlights the artistic forms prevalent in Islamic history
and their impact on other civilizations.

Keywords

fine arts, Islamic civilization, Islamic arts, influences on
other civilizations
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Summary of the Article

Seeing the beauty of nature, appreciating it, being
influenced by it, going through the process of creation,
and copying a beautiful creation of nature is art. The fine
arts are a source of satisfaction to the aesthetic taste that
creates beauty, proportion, relief, and happiness in life.

Art as a skill is generally divided into two categories:

Useful arts: Arts in which the spect of wutility is

prominent.

Fine arts: The arts in which the aesthetic element is

prominent.

These arts, in one form or another, are in every
civilization and society from the beginning of human
history. Even before the invention of words, humans
used pictures to express their feelings. By singing in joy

and making happy voices, they explained their thoughts



Y

with gestures. When they learned to speak, they began to
express their thoughts in the form of stories, tales, and
appropriate words. These traditions came to the fore later
in the form of writing, painting, melodies etc. These are

all different forms of art.

Islam, keeping in view the requirements of human nature
and the effectiveness of these arts, encourages their
positive use. That is why Muslims used these arts to

propagate and preach Islam.

Islamic art refers to those arts that flourished in the areas
which came under Muslim rule after the advent of Islam.
The first manifestation of art in Islam is connected with
the Qur’an. The art of recitation came to the fore with
the recitation of the Qur’an and writing it in different
scripts produced the Muslim art of calligraphy. Muslims
attend mosques five times a day and therein recite the
Qur'an. The construction and renovation of these
mosques present Muslim architecture to the world. Due
to the controversial status of pictorial painting in Islam,
Muslims adopted mathematical forms for decorating
mosques. These forms became means of expressing
spirituality. The inhabitants of the Arabian desert
invented a new type of artistic decoration which later
came to be known as Arabesque. In the hindsight,

Muslim art was based on three genres:

Calligraphy: Its purpose was to convey the words of the

Qur’an to the people in a charming way.
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Arabesques: Muslims introduced flowers, plants, water,
and landscapes as alternatives to pictorial painting.
Geometric Designs: These were used as symbols of

balance, moderation, and monotheism.

Other major forms of Islamic arts include architecture,
pottery, mosaics, textiles, carpet weaving, artistic
equipment, wood carving, ivory and bone carving,
metallurgy, poetry, music, crystal making, stone carving,
and coinage. All these forms have been discussed in the

article in detail.

During the conquest of the territories beyond the Arab
world, Muslims not only influenced the culture,
civilization, and arts of the conquered lands but also
established their own distinct cultural and artistic
influences on those nations. During the conquests, the
Muslims focused on the creation of genres that could
accurately present Islamic civilization and culture and
Islamic teachings to the world, and highlight the

uniqueness of Muslims in the world of arts.

Islamic arts influenced other civilizations in at least three

ways:

Some forms of Muslim art were imitated extensively by
other civilizations. In this regard, the field of architecture
and calligraphy remained the focus of much of the West’s

attention.
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b.  Muslim creations in other mediums, such as in pottery,
clothing, furniture, or sculpture were recreated in many
regions of the non-Muslim world. Many examples of this
can be seen especially in European art.

c.  The third aspect of the influence of Islamic art on other
civilizations is that the Muslims, accompanied by their
own artistic forms, gradually became more involved in
their arts and produced new forms. The Western Rococo
and Baroque styles of architecture are said to be

evolutionary forms of Muslim art.

Islamic art also owes much to other civilizations. Before
the advent of Islam, the civilizations of Rome, Greece,
and Mesopotamia had seen their rise. The civilizations of
Iran and Central Asia were also rich in ancient historical
and cultural heritage. Hence, the influence of these
civilizations on Islamic art was inevitable. The art of
Mesopotamia and Iran, in particular, greatly influenced

Islamic art.
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“Art is producing something beautiful especially by painting,
drawing and a skill.”®
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21.
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